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STAMPED, UNSTAMPRD. EB S 
iam — stare, /PTANOFORTE PIECES. 
» 4-Year 83. 8d. . 6s. 6d. i 
> Quarter 4s. 4d. 3s. 3d. n ; s. dl. 
; ee ve Storm at Sea. A Musical Picture .........+se eee 4 0 
Payable in advance. Norma. Fantaisie sur l'opéra de Bellini errr ae a 
* CHRQUES AND Post-OrFick ORDERS TO BE DRAWN IN FAVOUR | The Austrian Hymn (Haydn). Fantaisie.............. 4 0 
or ADAMS & FRANCIS, 59, Fret-street, Lonpox, E.C, Harmonies du Soir. Morceau élégant. Ee 
. : 2 2 ‘J Orphée aux Enfers. Grand ¥F antasia on Offenbach's 
Orrices: 201, REGENT STREET, popular Operetta... 06 een gvocseeeee ee © 
AND Consolation in Sorrow. “Elegie. cae aacseeneeek Se 
59, Fieer Srreer, Pas de Sabots. Morceau caract ctéristique.. ESTE i) 
FROM WHICH THE TRADE IS SUPPLIED. Sous la Fenétre. Serenade............ soooes 4 0 
Valse de Fascination, ‘ 4 0 
It is requested that in future all communica- | Maypole Dance i dcoa tarsalen tania Sasa eas 4 0 
tions for the Editor be addressed to 55, King- | Ober des Oleonax oe “ees yA PES GR ‘ 0 
Oberon, Grank antasia on e e's Opera ce ee eee wees ( 
seest, tas tt “street, W. The Fairy Queen. Galop de Concert ... 40 
pa Féte Hongroise. a ai 4 0 
Prigre des Pélérins. Tableau Musical. 4 0 
TERMS FOR ADVERTISING. | Don Giovapni. Fantasia on Mozart's 8 Opera .. 1 0 
meee | Réve Angelique. Berceuse ..... 4 0 
om . . ‘ ., | ‘The Spinning Wheel. Spinnilied . 4 0 
Sixpence a line of eight words. A reduction will | Marche des Tambours, Morcean militaire... intake ue 
5 a, Series Golden Bells. ogy ee Di Ghtidtvicws & 2 
be made on a Series. | Une nuit Etoilée. Serenade ........ 4 0 
Advertisements intended for insertion in he | Pas Redowblé, Morcean brillant 4 0 
‘ — | Martha. Grand Fantasia on Flotow's ‘Oper: .s.. 4 0 
Orchestra must be addressed either to the Printer, | Les Huguenots. Grant Fantasia on Meyerbeer s Opera.. 1 0 
Mn. Swirt, 55, King Street, Regent Street, W., or to | ia Harpe 1D —-~ = “y Salon ..... : : 
‘ = s ° e Jet deau orceaw brillan ahead en bags 
the Publishers, Apams AND Francis, 59, Fleet Street | Morning Dewdrops. Ditt0........ccceeesseccessseccee 4 0 
(not to the Eprron). All Advertisements must be nee eg smear "ened os eees : : 
cme t . . eee sere eres eeee 
FAD IN wrcadhscmsinamet Gaieté de Cour. Grand brilliant Waltz..........2.2.e. 40 
= —____——— | Rippling Waves. Characteristic Piece ................ 3 0 
‘ AR ae RR " , | Une Nuit d’Eté. Ditto .... SPEC sacesevecescce ww 
pe ORCHESTRA for the CON TUNENT. Feu de Joie. Morccau de Salon ..................0006 40 
Seen Une Perle de Varsovie. Polonaise .... 4 0 
Messrs W. 8S. Kirktanxp & Co., 27, Rue de Richelieu, Paris, | L'oiseau de Paradis. Morceau de Si dlon.. ee. 
supply The Orchestra for the Continent on the following | Masaniello. Grand Fantasia on were 5 Opera DM secoesee £ 0 
serms :— Chanson Russe. Romance ; dina <n 4 0 
FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. | Fandango. Morecau caractéristique. i 4 0 
per quarter. Danse Napolitaine. Morceau de Conc crt . 4 0 
ITALY, SPAIN, SWITZERLAND, and GERMANY: 


§ francs 50 cents. per quarter. 


W. S. KIRKLAND, 


27, RUE pve RICHELIEU, PARIS. 

















LONDON : 





ASHDOWN & PARRY, 





I Messrs. 


Castle-place, Belfast. 


ELFAST. — The ORCHESTRA for Belfast, 
HART & CHURCHILL, Sole Agents, 


18, Havevan Gecans. 


DLLE. RITA. F AV ANTI requests all that 


li, 





\ 


FANNY HUDDART, Mr. 
first 


appearance since 


Harmonium), 
on the 14th of January next. 


gardens, 8. W. 


DME. L EMMENS-SHERRINGTON, Mame. 


his return from 
CARAVOGLIA (of Her Majesty's Theatre’, and Mr. L EMMENS 
will make a Tour in the provinces, commencing 
All applications for concerts or 
oratorios to be addressed to M, J. Russent. 


\ communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, AbinGpon ViLLas, Ken- 
sington, Ww. 


WILFORD MORGAN (his 





XTADAME BE RG E R-I LASCEL L ES requests all 
“ applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YOuK-STREET, Portm: un- equare, W. 


Italy), Signor 


46, Bessborough- 








\ 


ham ; 24th, Clifton ; 
lst, Leicester ; oth, 
Rotterdam and the Hague. 


St. St. John’s- wood, N.W. 
Vi rISS “ANNA H HILES | 
F 


concernin 
care of Mr. J, Rivwey, 
Lee (ls, 


M 





Provinces and 


certs or Oratorios, to be addressed 
Co., 50, New Bond- street, Tendon, 


1 DLI LE. E. “LOUISA V: 
4 
Concert and Oratorio) en route. 


dates to be addressed to her at 
Marlborough- street, W. 


ADAME RUDERSDORFF begs to announce 

that she has returned from Germany, and that she will 
Sing Dec, 1st, at Crystal Palace ; 5th, in Wigan; 
25th, Manchester ; 28th, Edinburgh ; 

10th, llth, 12th, in Amsterdam, Utrec shts 
Letters respecting engagements, 
and lessonsin singing to be addressed to 15, MARLBOROUGH-ROAD, 


Covent Garden and Her Majesty's Theatres) begs to 
inform Secretaries of Musical Socicties and others, that she 
intends to reside the winter in Leeds. 
Oratorios or Concerts, to be addressed Miss A. Wines, 
Royal Liver Office, 5, Meadow-lane, 


SS BERRY GREENING will Sing in the 
Scotland during 
January. Letters respecting engagements, en route, for Con- 


SING in the Provinces and Scotland during December 
and January, and is at liberty to accept other engagements 


MevaMe, rous “begs to announce that she 
has resumed her profe ssional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &e., 
to be made to 40, Uprer Cuansorre-srxeet, Fitzroy-square, 
or Craver & Co. 


oe REDIVIVUS.—Concert Speculators 

and Secretaries of Societies can have Programmes, 
Opinions of Press, Protcssional Testimonials, and Musical 
Repertoire GRATIS and post Free, as also Photographs of 
Paganini Redivivus, In Propria Persona (as he appeared at the 
Ulster Tall Concerts, Belfast, and at the Exhibition Palace, 
Dublin’. In forwarding address, ditrect thus, “ PAGANINI 
Repivivvs, 2, Northumberland-court, Charing-cross, London,” 
which will obviate mistake and avoid delay.—See Era, Musical 
W ‘orld, Sporting News. 


\ rR. FRANCESCO BERGER, will PLAY 
i Mendelssohn's Rondo and Andante C: appricciogo, and his 
own much admired arrangement of Scotch Airs ‘‘ Flowers of 


6th, Birming- 
Jan, 





“(Prima Donna from 


All communications 


Nov., ec., and 








care of Messrs. Chay pel aud | Caledonia,” at the 2nd Subscription Concert, Newport, 
w. | M:niouthshire, Dec. 7th. Programmes at Messrs. OLLivigr 


& Co.’ 8, 19, Old Bond-street. 

ERR LOUIS ENG E L will PLAY at his 

Harmeninm Recital in Brighton on Wednesday, Dec, 5th 

the andante of Beethoven's 7th Symphony, scene of Benedict's 

* Cecilia,” Gounod's Pifferari and his own Dialogues d’ Amours 
and fantasia on ** aust.’ 


AN NOORDEN will 








Letters referring to vacant 
Messrs. Metzlers’, 37, Great 





\ 


Count: 
boroug 


| \ 


ugh-street, Regent- street, Ww. 


| ME: J, AUGUSTUS 


Lessons 


Address—21, Harrington-street, 





DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements ( ‘either Town or 
Address, care of Mrrzuen & Co., 35, Great Marl- 


[Iss KATE GORDON (Pianiste). 
munications to be addressed to her residence, 82, Sr. 
Georcr’ s-noap, Warwick-square, Belgravia. 


1x Voice Propverion axpD VocaLisatioy, 
according to the Italian Method. 
TRACHER arsSO OF THE 


S'; JAMES’S “HALL, Pr CADILLY. _—MR. 
h FREDERICK BURGESS has the honour toannounce that 
his ANNUAL BENEFIT will take place on MONDAY NEXT 
Dre. 3xp, upon which occasion a programme ot yt 
interest will be presezted. First appearance of JAPANES 
TOMMY, one of the greatest favourites with this troupe oo 
per forming in New York. First appearance of MR. HENRY 
ROBERTS, a most remarkable and accomplished contrabassist. 
Meny eminent professors of music coneur in ranking Mr. 
Roberts as second only to Bottesini as a soloist. Fanteuils, 5s, ; 
Stalls, 38.; Area, 23 ; Gallery 1s. Doors open at 7.30; com: 
mence at 8. Tickets and plansat Mr. Mitchell's, Royal Libary, 
33, Old Bond-street, Messrs. Chappell & Co., 50, New Pond- 


All com- 


HUGHES | (SOPRANO). 








PIANOFORTR street, Messrs. Hopwood & Crew, 42, New ‘Bond street, Mr. 
Same, Royal Library, St. James’ sabres Keith, Prowse & Ce., 
Mornington-crescent, N.W. } Cheapside, and at Mr. Austin 5 f Vilice, Cheapside, 





| 





“LOVELY SPRING.” 


NEW SONG FOR SOPRANO OR TENOR 


BY 


WILLIAM COENEN, 


THREE SHILLINGS 


PIANOVORTE COMPOSITIONS BY 


ABOVE COMPOSER :— 


THE 


Fantasia on the “ Last Rose of Summer” and “ God save 


the Queen” for the left band only 4 0 
Serenade Morceau de Concert 4 0 
Le papillon an réveil . ove e eee ve ence ett eens cose esas “O"® 
Fe ar eee 

SIX TRANSCRIPTIONS DE CONCERT :— 
No, 1. Tannhiiuser—* Die lone Lob” ..............0008 4 0 

2. Anna Bolena—* Al dolei guidami.. ‘ 4 0 
8. Joseph in F gypten—** Ich war Jungling” 4 0 
4. La Favorita—"' Spirto gentil” occ. eee eee eens 40 
5. 1 Normani—* Ella piangea” . . nen © 

, L'Elisire d’amore—"* Una furtiva lagrima” soosee & O 





PUBLISHED BY 
EWER & CO., 87, Recent Sraxer, 
LUNDON., 


ES FRERES SAURET, Pi leaflet and Violinist 

4 from Metion’s Concrnrs, Covent Garden, poses 
snccess of the Season. See London Press, Now at liberty to 
accept short or long Engagements for first-rate Concerta, 
Festivals, Oratorios, Private Evenings, &c. Apply to their 
Agent, Mr, E. Maun, 28, Wellington-street, Strand 





ATHEN EUM, CORK 
Professional -dchaees fo Paoanint: Revivives. 


prt SLR, We, the undersigned, being amongst 
the recognised musical authorities of Cork, and as many 
of us have had the honour of being personally and professic nally 
acquainted with the original Vaganini, think it our pleasing 
duty to assert that your playing of fantasias unaided ty any 
other accompaniment than that supplied by your own violin 
was to us a source of wonder and admiration ; also that your 
performance of the overture to “ William Tell” upon one 
string only, and without any hairs to the bow is absolutely 
marvellous! and that ly it you have in our opinion extended 
the limits of ‘‘the possible” in violin playing to a degree 
hitherto andreamt of, even ly your great prototype himself ; in 
fact you bave out-paganinied Paganini. You cannot fail to 
awaken in every town the same excit t 
that you did here, 
(Signed.) Samurt May, Professor of the Violin. 
Joux Matyy, Professor of the Violin. 
Ronert Cocurayx, Professor of the Violin and 
Leader of the Antient Society. 

Witiiam Waescen, Organist of Christ 
James Wurerer, 
Atprrto Mav, Professor 


Cork, Oct. 29, 1866, - ' 


and entl 








ow read ; 
rTPHREE NEW SONGS” “by T. G. SMITH. | 
“THE WATCHMAN ” (Bass), 2nd Edition, price 2s. 6d, 
*LU LLABY,” price 1s, 6d. “SONG OF THE CABL cared 
London: Avczxer & Co,, 86, Newgate-st 





ETHOVEN ROOMS.—These Rooms may be 
engaged for Morning and Evening Concerts, 


B® 


etc. Also a very convenient class-room suitable for the Pro- 
fessors of Singing and Piano. 746, Hantxy-stxret, Cavendish- 
oyu. 


] R. STOL BERG’ s VOICR” “ LOZENGE. — i] 

For invigorating and enriching the voive, and removing } 
affections of the throat, has maintained its hi ‘character for a 
quarter of a century, “and the flattermg jals received 
trom Grisi, Persiani, ” Lablache, and many of the Clerg 
Statesmen, fully establish its great virtues. ~ k Vocalist or ! 
Public Speaker should be without this invalua / 
sae of all Wholesale and Retail Chemalete 
Unit ° 
















































THE ORCHESTRA. 
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ATION 


yp 
1 .. 
4 Institut 
Fontain 


tegent 


YOUNG LADIES. 2 | 
«-Antenil, Rue de la | 

Cramer & Co, 201, 
Finsbury-cirens, London ; 
ll; H. Ronget, Esqy., Dover ; 
plication | 


FOR 
sie 


Rev 
Ac 


wnwa 


= - -) 


| 

DARIS.—Monsienr HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Roles, will be happy to | 

offer his services to any English Artists visiting Paris, who may 

desire to study either a French or English Répertoire 

Monsieur Konget «peaks French and English, has prepared | 
upwards of fifty pupils now on the principal French lyric stages, 

and is thoroughly conversant with English Operatic and Concert 


usiness 
References: Messrs. Cramer & Co., London; MM. FE 

Gautier, Paulin, et Grosset, Profeasora at the Conservatoire | 
Impérial de Musique; MM. Gérard, Chondens, Musie Pub- | 
lishers, MM. Pleyel, Wolff, & Co, Rue R mart, Paria. | 
For particulars, atdress Rog pe Lavan Protonger, 11. Mon- | 
sieur Konget will be happy to assist any intending pupils, who 
are strangersin Paris, and recommended by the above gentlemen. | 


‘| 
tw 


requirements 
compiled, 
importance, 
Intelligence, 
ments, Be 
Foreign Ce 
to the 


8, 


wheel 


YE COURT leading | 


fashionable Journal, 


CIRCULAR, The 


COURT 


wer 


hest Weekly 


ntion to Family | 


CIRCOULAR.—The 
: being con Ineted with special atte 

It contains all the news of the week carefully 
comments upon every polit ical and social event of 

Reviews of New B Military and Naval 
Notices ntitie S« sand Public Amuse 
reign [ntelligenc weedings at the British and 
urts. and everything e 
wants of Society 


of Sele 


r — COURT CIRCULAR.—Established in 1856. 
Bel. 5 Btamnpoor d, 6d.—Office, 23, Tavistock-street, | 
Govt 6 ar ion, wie | 


7" 1D) 


‘ Il be SUND 
Containing all the Lat 


COURT CIRCULAR—ANNUAL 


SUBSCRIPTION, £1 Is 


AY GAZETTE. 
est Telegrams and Expresses 
of Saturday, 
and early Political Information, 
City Intelligence ; 
«sional New 4, 


Exclusive and Comprehensive 


and Epitome of Public Opinion of 
Saturday ; 
THEATRICAL, FINE ARTS, 


Naval and Military, 
News; 


The Prof 


SPORTING, 


le Medical, and 


Clerical, Literary, 
Civil Service 


gal, 


IS PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock 
To 


YUOMAS BEET, BOOKSELLER, 
ys respectfully to request an inspection of his EXTEN- 
SIVE STOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a stamp, 
Address, 15, Conperr-strezet, Bonxp-staest, Lonpon, Ww. 
Libraries and small collections of books purchased. 


Ihe 


Pirst Prize, Leipsic Conservatorium, 1865, 


JFORTON ©, ALLISON'S New Compositions 

for the Planoforte :— 

FantOme, Etude romanesqae........ ++ 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od, 

London: Aucensr & Co., 86, Newgate-street, 


$s. Od. 


HILDRED. ‘Tenor Scena. 
expresaly for Mr. SIMS REEVES, by M. 
wginalkey); in F (transposed), Price 4s 
melody and captivating treatment there has been 
this since the days of ‘*Come into the Garden, 


ADY Composed 


d W. BALFE. 
In G 
For large 
no song like 

Maud." 


Cramer aAXv Co. Limited, 201, Regeut-street, W. 


Who's your Doctor P 


1 HAVE NOT REQUIRED ONE SINCE 


1 TOOK 
MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


YESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparatle excellence of his productions, which, for 
Qvauiry of Marentat, Easy Actiox, and Gasat Duranitity 
will ensure aniversal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
Jobn-strect, New York ; aud at 37, Gracechurch-street, London. 


ential to a Journal adapted 
j] 


17 
| 18 


[No. 166, Dec. 1, ’66. 





{ 
pe GOLDEN DUSTMAN: ” (founded 

on Mr. Coantes Dickens’ Vulual Friend), Drama 
ina Prologue and Three Acts, by HENRY B. FARNIE As! 
produced at Sadler’s Wells Theatre, June 1th, [866, with the | 
utmost success, Licenses to play the above original and copy- 
right Drama, with ground plans, sketches of scenery, and | 
prompt copies, to be had on application to Mr. H, Listox, | 
Ansford Cottage, Northend, Fulbam, London. Managers are | 
cautioned agains " spurieus imitations of the above ve ry success- 
ful play, the title of which is registered at Stationers’ Hall. 


os 


VINGT MELODIES, 

CHANT et PIANO, 

CH. GOUNOD. 
Price 10s. 


LOR CRRTADS 00 00s:0000c06sesececsecececcescsssce SONMMEM 

Souvenir ° es De Lamartine. 

Ave Maria 

Le Premier Jour de mal .. 0.000 cceccccccccs 
5. Oma belle rebelle 
3. Aubade .. 

Chant d’ automne. 
. Le lever absense ne 40 ae de beed oe once: AD ae 

WONG 5 sa nsncxocsccsicendesececnce cece Qe a eee 
5. rrr ae 
. Le vallon ; . A. De Lamartine. 

Le Juif-errant . with er ... Béranger. 
3. Chanson de prints m3 , ° Euge ne Tourneux. 
Les Naiades .... a oe . Ponsard, 
Ni lor ni la gr: ade ur. ; . La Fontaine. 
Lame d'un ange | La Rondinella) The sodore de Banville. 
Jésus de (se. <a i a ‘ cove A. Poste, 
_ habit. peaeeeiaee- enemas . Béranger. 
La chant a’ Buryel lée.. on Ponsard, 
BOM 5010000 ‘ “A ‘De Lamartine. 


Cramer & Co. ‘init, 201, Regent-street, W. 


N EW 


Par. 


. Passerat. 
de eneeenen. ae 
Victor Ilugo. 


19, 


20. 


AND 
AND DUETS 


POPULAR ITALIAN 
py GUGLIELMO, 


Sones, 
Alla m » Maria, ‘I! cielo e te.” 
Zora, *‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine, 
I] primo sorriso, 
Qui suspirando, 
Duets. 
Vé comé bello il mar. ’ 
Je ne respire que pour aimer. 
2s, 6d. Each, 
The above are amongst the very best ever written by this 
popular composer. 


Cramer & Co. Limited, 201, Regent-street. 


GOUNOD'S NEW SONGS. 


‘OLITUDE. Pastoral Romance for Tenor or 
Soprano, and Mezao-Soprano. Price 4s. illustrated. 


M EDJE. An Arab song for same Voices. 
4 Price 4s. illustrated. 

** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘“ Medjé ;” the first is one of the 
mest charming reveries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Ceamun & Co. Limited, 201, Regent-street. 





[ L y SSES. The Choruses by Cu, GUONOD. 

For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heten Favcit) price 
Is.; Reader's copy, large type, 28. 6d. Chorus and orchestral 
parts, Country societies supplied, 


London: Cramer Axp Co, Limited, 201, Regent street, W. 


T 





HE SYLVAN ECHO. A very pleasing echo 
soug by Masini, Price 3s. 
Cramer & Co. sheonmaped 201, Regent-street. 


CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 
RAMER & CO. (Limrrep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
it combines great bre sa = sweet- 
ness of tone, rapidity of articulation, 
balanced touch, w hile the weight has been considerably Sy looteeed 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands. 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest * notes of the 
violin music, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTLNAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany cases, price £4 4s. 
these new instruments have been brought out wi very great 
care, and can be recommended both for tone and mechanism, 


C 


very superior Concertina : 





—————. 


JHE LONDON PIANOFORTE COMPANY 

Limitep (Trade-mark ‘“ Dussek & Dussek”). Mann- 
factories, 30, LyME- street, Camden-road, and at CasTLe- “ROAD, 
| Kentish Town ; Orrick 1x LYM8-STRERT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager, 
80, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 


Ashton- - aoncinds eas soeeerene 
Armagh .... 1c Sela . 
Belfast.. Cade ae om $b oh 08 Su C840 AT Hart & Churchill, 
Birmingham LPP eT 
Ditto ... J. B. Tolkien, 
Bath.. .»» Wm. Duck. 
Ditto Perr 
eT ees CC 
Ditto. . Wm. Brunt. 
Bury oe £6 08 90 co se cscs e 
COON - vscnincccnvbcaeeduccesen 
Cheltenham <decweree 
Ditto . 
Ditto 
Clifton 


G. Ee 

we as C. Hale & Co. 
Wm. Finlayson. 

... T. P. Hatton. 

. Mr. Harrison, 
’ cat CCT Ter 
re eee, FO 

Ditto... 0.00. _ { Methven, Simpson, & 

Ditto 
Ex linburgh 


.... Thomson & Co, 

.. John Purdie. 

Ditto . Paterson & Co, 

Ditto wn ssa hacia ge agree giana 
ne oh SEL 
GaSGOW o.oo oe cece cece cece cece cece Je Muir Wood & Co, 
Hereford.. Te nr. F | 
Halifax ... ... Wm. Heminway. 
Hartlepool .. . C. Hoggett. 

. J. Wood. 


Huddersfield .. eee 
Leamington ...eeeee +++» Mr. Mander. 
Liverpool 00:08:98. 06: 00.00 poco: sees 0006 aD aE 
Ditto .-. J. Blackshaw & Co, 
Ditto oe 00:00 00 00.60 60 00 00:00 00 Oe anne, 
DD wonececece +++. T. 8. Beswicke. 
Manchester 04: 48 Hime & Addison. 
Ditto +. Henry. 
Ditto .. James Turner. 
Ditto «+++» Messrs. Forsyth, 
Newcastle ... . +» Nicholson & Son, 
Plymouth . Mrs. Rowe. 
heading ... Miss Binfield. 
Stourbridge . H. Simms. 
. C.J. Vincent. 
. L Sharlane. 


Sunderland .. agit, S $0 ec cecce 
Tiverton ... 
Upper Non wood, “South” Norwood, and 


Crystal Palace oocccocccccecccces iy Berenger & Sous. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 


RORY OF THE GLEN. Song ...... 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS, Irish 

Ballad sieesencecntbnnwese 


CHINESE DANCE. For Pianoforte 
TRIUMPHAL MARCH. For Piano- 


BD, srnctnsitianhdcsntavideunsscaneiiiekhiuse 


Cramer & Co. Limited, 201, Regent-street. 


HARMONIUMS!!! 
HARMONIUMS £4. 

£6 
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TO PYRRHA. 
[Horacr, Boox I. Ope V.} 





In goodly grot, mid roses rare, 
What dainty lover Pyrrha presses ? 
For whom dost bind thy golden hair 
With happy artlessnesses ? 


Thy falseness shall he yet deplore, 
Thee and the changéd godlike forms: 
His inexperience marvelling more 
At the rough rising storms, 


Who, credulcus, believes thee good, 
And, heedless of the sudden gale, 

Holds thee immutable of mood, 
The fairest of the frail. 


They are accurséd in thy thrall 
That deem thee true because untried, 
But I have ’scaped the shipwreck all, 
Who trusted to the tide. 


My dripping garments one and all 
I give the great god of the sea: 
A tablet on the holy wall 
I gratefully decree. 








PROVINCIAL. 





Willie Pape has returned from a very successful 
tour in the North, and appears at Reigate, Tun- 
bridge Wells, and St. Leonards, in the course of 
next week. 





Mr. Sothern has been playing at the Liverpool 
Prince of Wales’s Theatre, in Mr. Tom Taylor's 
“ Lesson for Life.” He is shortly to appear there 
as ‘* Dundrearys’ Private Theatricals.” 





Rumour says that another well-known author and 
burlesque writer will shortly follow Mr. H. J. Byron’s 
example, and become the manager of a Liverpool 
Theatre——The Liverpool Philharmonic Society 
gave their eleventh Subscription Concert on Tuesday 
last. The artists were Mdlle. Sinico, Mr. Tom 
Hohler, Mr. Santley and Herr Pauer.——Malle. 
Linas Martorelli’s Concerts last week at St. George’s 
Hall, Liverpool, were very successful, notwithstand- 
ing the secession of Mons. Jullien. 





At the Theatre Royal, Swansea, on Friday, Nov. 
23rd, Miss Fanny Pitt took her benefit, when the 
comedy of ‘‘ London Assurance” was performed to a 
large and fashionable audience. Mr. W. R. Clifton’s 
Sir Harcourt Courtly was one of the most finished 
pieces of acting that we have ever witnessed. Mr. 
Louther as Dazzle, and Mr. Mackenzie as Charles 
Courtly, was very good. Mr. W. Gilbert made an 
amusing Dolly Spanker. Mr. Wray and Mr. Best 
played their respective parts with great skill. Miss 
Pitt and Miss Florence Chapman as Grace Harkaway 
and Lady Gay Spanker were perfect in all respects, 
and deserves the greatest praise. The performances 
concluded with the burlesque of ‘‘ Hudymion.” On 
Monday, Tuesday, and Wednesday, the drama of the 
“Dead Hand” was performed; concluding with 
“Endymion.” Last night Mr, W. R. Clifton took 
his benefit with Shakespeare’s tragedy of * Henry 
IV.” and the burlesque of ‘ Irion.” 





The second of a series of six Concerts was given 
by Chas. Hallé and his band, with Mr. Tom Hohler 
48 vocalist, in St. George’s Hall, Bradford, on Friday 
last. The program contained the ‘ Leonora,” 
“Guillaume Tell” and “La Pré aux Clercs” over- 
tures, Mendelssohn's Concerto in D minor, Mozart's 
Jupiter symphony, flute solo on airs from ‘“ Faust.” 
Weber's grand Polonaise in E, and four songs. Of 
Mr, Hohler's singing I cannot speak with praise, 
He was not in good voice, and his style is not that 
of a good musician. Mr. De Jong’s, as also Mr. 
Hallé’s playing, created a furoreeach gentleman 
being encored, though only Mr. Hallé accepted the 
call, and no doubt the majority of the audience would 
have been still more pleased if the latter gentleman 
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The band played well, but was not equal to its former 
standard, there being a little unsteadiness observable 
in some places. Next week we are to have Rosen- 
thal’s opera and burlesque company for a week in 
the same Hall. 





Mr. Edmund Rosenthal’s English Opera Company 
are performing with great success at the Theatre 
Royal, Hanley. Gounod'’s ‘“ Faust” was given 
effectively. Mr. Rosenthal’s ‘ Mephistopheles”? was 
very good, and Mr. W. Parkinson sang very taste- 
fully as Faust. Mdme. Florence Lancia was suffer- 
ing from a severe cold, which considerably affected 
her lower and middle notes, but her acting as 
Marguerite was really fine. Mdme. Lancia had 
evidently studied the character well, and she deserves 
the highest praise for her beautiful impersonation of 
this lovely character. On Saturday Miss Blanch 
Cole appeared as Maritana in Wallace's popular 
opera. On Monday, Balfe's ‘* Rose of Castille”? was 
performed. Mdme. Lancia had recovered from her 
cold. She was in good voice, and sustained her 
part in her usual graceful and charming manner. 
Balfe’s ‘ Satanella”’ and Verdi’s ‘* Un Ballo” have 
also been given with Mdmes. Lancia, Cole, and 
Alessandri, and Messrs. Parkinson. E. Connell, and 
E. Rosenthal in the principal characters. The 
burlesques following the opera have been well sup- 
ported by Miss Beauclerc, Mr. Bently, and Miss 
Adele Alessandri. Mr. E. Reyloff is the musical 
conductor. 





A farewell concert was given to Sig. Paggi (flautist), 
at the Assembly Rooms, Stuart Hall, Cardiff, on 
Monday evening last, by a few members of the 
musical profession, as a memento of esteem and 
regard from those whom he is about to leave. The 
vocalist on the occasion was Miss Watts (a pupil at 
the Royal Academy). Instrumentalists: Messrs. 
Pfeiffer (violin), Salmon (violoncello), Richardson 
(dotble bass), Gladstone (piano), and Sig. Paggi 
(flute). In the former part of the program Messrs. 
Pfeiffer, Salmon, and Richardson executed in fine 
style a trio for stringed instruments by Bohrer. In 
the latter part a song by Adam, with flute accom- 
paniment, ‘Le Retour ala Montagne,” was given 
by Miss Watts, with true artistic feeling, and merited 
well the applause with which it was received. 
The bills of fare at the Theatre Royal have been 
more than usually attractive during the past week ; 
Pizarro,” “ The Dumb Man of Manchester,” ‘Time 
Trics All,” Buckstone’s three-act comedy, ‘* Married 
Life,” and a drama called ‘* The Courier of Lyons,” 
having been played to respectably filled houses. 
Last Friday night (23rd inst.) the director, Mr. Geo. 
Melville, took his benefit, on which occasion ‘* The 
Courier of Lyons” was played with the following 
caste: Joseph Losurgues, a respectable citizen, and 
Dubosc, a thief, Mr. Geo. Melville; Touinard, Mr. 
F. Hart; Choppard, Mr. Hilton; Courriol, Miss M. 
Travers; M. Darval, Mr. Dewar; Didier, Mr. Blu- 
menthal; Joliquet, Miss Kate Ross; Janette, Miss 
Adelaide Ross; and Julie Losurgues, Miss B. Stam- 
mers. The double character taken by Mr. Melville 
was carefully played and reflected much credit on 
this gentleman. The closet scene from Shake- 
speare’s ‘‘ Hamlet” was given the same evening, 
and spoken in the French language. The character 
of Hamlet was sustained by Mr. Melville. 








At the Bath Theatre, on Saturday the 24th, 
“Romeo and Juliet” was performed to a house 
crowded in every part. The Veronese maiden was 
played by Miss Siddons, who succeeded even better 
than she did as Rosalind, in giving an original and 
highly artistic rendering of the character ; to realise 
this her youth and beauty helped in no slight degree, 
the least successful part being the balcony scene, in 
which the current of her love did not appear to flow 
naturally as from the heart, but rather as the strained 
effect of one trying to be gracious; perhaps the unim- 
passioned acting of the Romeo in that scene contri- 
buted to this, and helped to mar one of the most 
charming passages in the play. The scene in which 
she wheedles the answer of Romeo from the Nurse 
was as natural a bit of acting as could be desired, 





had played a “Sonata” instead of the Polonaise. 





The scene (Act IV.) with Friar Lawrence, also that 
where she hears the news of Romeo's banishment 
and the subsequent description of the tomb of the 
Capulets, were as near perfection as the most critical 
could wish. With the exception noticed above, 
Mr. Vernon played Romeo remarkably well, and spoke 
with more emphasis and clearness than is his wont. 
But why will Mr. James Bennett still continue to act 
Mercutio, whenever he appears in this play, a part 
utterly unsuited to his age and physique? his ren- 
dering of the Queen Mab speech was literally ‘ tear- 
ing a passion to pieces.” Of the rest, Mr. Rosiere 
gave a careful and correct reading to the part of 
Friar Lawrence, Mr. Lilly and Mr. Aruott were alike 
good as Tybalt and Benvolio, but Mr. Loome was the 
most lifeless dreary Capulet we have ever had to 
endure. Though last, Mr. Barker as the Apothecary 
must be commended for the thoughtful and careful 
way he made up and acted the shortest, though by no 
means the smallest part in the play. Byron's bur- 
lesque of ‘* Little Don Giovanni,” liberally mounted, 
concluded the performance. On Wednesday, 28th, 
“Macbeth” was the play placed on the boards, 
with all the completeness which distinguishes Mr. 
Chute’s management; Locke’s music was capitally 
sung by a large and efficient chorus, led by Mr. 
Temple as Hecate, and Miss Cruse as singing 
witch. While acknowledging an amount of ori- 
ginality in the Lady Macbeth of Miss Siddons 
we do not think it is one of her best characters 
and will yet bear more study. The sleep-walking 
scene was however a rare bit of acting. Mr. Bennett 
has in Macbeth a character which suits him, and 
which his great talent enables him to embody suc- 
cessfully ; the Macduff of Mr. Vernon and Malcolm 
of Mr. Arnott were both sustained in a way which 
materially aided the effect of the performance. 


On Thursday, Nov. 22nd, the fifth of Mr. Chas. 
Hallé’s series of grand concerts took place at the 
Free Trade Hall, Manchester. The opening piece 
was the overture to “* Der Freischiitz,” that model of 
what an opera overture should be. It was played to 
perfection, the horns and trombones not too blatant, 
while the string band now so excellent—numbering 
between fifty and sixty performers—came out with 
power and precision. We then had Mdme, 
Sinico in the grand scena of Mendelssohn's, 
“Infelice,” a fine composition with some beau- 
tiful instrumentation. She gave the recita- 
tive with marked distinctness, and was equally 
happy in the Andante and Allegro, her pure clear 
voice filling the Hall with little apparent effort. 
Mdme. Sinico also gave the fine air from ‘ Don 
Giovanni,” “‘ Mi tradi,” and in the second part, 
“Vien un giovin’’—which is the air from “ Freischiitz,” 
“Tf a youth”—it sounded strange with Italian 
words. Being encored in her last song, ‘ Ah fors 2 
lui,” from the “ Traviata,’ she substituted the 
Scotch ballad, ‘‘ Coming thro’ the rye,” singing it 
with great archness, and pronouncing the words 
eapitally. Mr. Hallé played two pianoforte solos—~ 
the first a Capriccio (in E, Op. 22) by Sterndale 
Bennett. Mr. Hallé brought all his skill to bear on 
this masterly work of art, which had also the ad- 
vantage of Mr. C. A. Seymour’s careful conducting ; 
it gave evident pleasure, and was highly applauded. 
In the second part Mr. Hallé gave the Grand Sonata 
in C, Op. 53 by Beethoven. It is among the finest 
of its kind, and its many beauties were most ably 
interpreted by the master hand of our great pianist, 
who certainly never played better. The utmost at- 
tention was paid to the Sonata, which was greatly 
applauded. The Grand Symphony, Beethoven, No. 
7, in A major, concluded the first part, and shewed 
to what a high pitch of excellence the band has 
arrived. Cherubini's overture to ‘* Anacreon” opened 
the second part, in which there was an instrumental 
novelty ‘‘ Sctne de Bal” from the Symphonie Fan- 
tastique of Berlioz. It introduces an elegant 
mouvement de valse, the instrumentation is 
that of a master, and contains much that is 
original, though tinged with eccentricity. —— 
“ Judas Maccabeus” was announced for Thursday 
last, principal vocalists being Miss Banks, Mrs. 
Warren, Mdme. Laura Baxter, Mr. Merrick, and Mr. 








the Nurse also being admirably played by Mrs. Rouse. 


Leigh Wilson.——At the Theatre Royal the pieces 
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during the weck have been “* Janet Pride, Civilisa- 
tion.” and on Friday, under the patronage of the 
Mayors of Manchester and Salford, and in aid of the 
funds for the sufferers by the late terrible floods— | 
* Richelieu “ Ladies’ Club.’"——tThe fa- 


yourite comedian, J. L. Toole, commenced a three 


and the 


weeks’ engagement at the Prince's Theatre, on Mon- 
day, the See “The 
Steeple chase,” he is 


26th, in ‘om ata Glance, 


and ** Domestic Economy,” 


assisted by Mrs. Billington, of the Adelphi Theatre. | 





CONCERTS. 

A most suecessfal opening, both in point of at- 
tendance and performance, was that of the Sacred 
Harmonic Society on Friday. Singers and or- 
chestra were in excellent 


holiday, and did there work con amore: the con- 


ducting was kept by Mr. Costa in admirable time. | 


Beethoven's Mass in C and the ever popular 
Lobgesang were the works selected. The former 
comes with a sense of freshness from the Sacred 
Harmonie Society, so long is it since it has been 
heard at their concerts: in respect of execution, 
however, it was less satisfactory than the “ Hymn of 
Praise,” familiar in the mouths of the executants as 
household words. The difficulties of Beethoven's 
Service, nevertheless, did not stand much in the way 
there were points in it of which 
Mr. Sims 
Reeves was unfortunately indisposed, and his 
duties fellon Mr. Lyall, who performed the cre- 
ditable feat of singing his part in the Lobgesang 
correctly, although an announcement averred that 
he had never tried the music before. Mdme. 
Lemmens Sherrington filled the soprano part in 
both works, and sang with care, energy, and judg- 
ment. With her, in the Mass, Miss Julia Elton 
and Mr. Lewis Thomas appeared, while Mrs. 
Sydney Smith joined her in the Hymn. Perhaps 
the only drawback to the performance was the 
predominance of the brass; en reranche, the in- 
troductory symphony of the Hymn was admirably 
managed, and the glorious chorale, ‘* Nun Danket,” 
first sung unaccompanied, burst into magnificence 
with the grand and jubilant accompaniment, and 
roused everyone to fervour and admiration. The 
applause was loud and frequent. 

A highly successful performance of “ Alexander's 
Feast"? on Saturday week at the Crystal Palace, 
reflecting great credit on the Directors, has 
suffered disparagement at the hands of the 
Atheneum. The criticism of that journal, which 
is not conceived in the best taste, considering the 
relations of the critic toa rival “ Cecilia,” is de- 
voted tothe dethronement of Hiindel and Dryden. 
Perhaps, if the truth were spoken, the “ Cecilia,” 
brought out the other day at Norwich bids 
fairer to replace Hiindel’s music than Dryden's 
words. Last Saturday the principal feature was 
Beethoven's symphony in A, the seventh of his 
nine, played to absolute perfection—the Scherzo 
especially. The applause at the conclusion was 
overwhelming, Mendelssohn’s charming prelude 
to “ Die Heimkehr” was added; and an attractive 
portion of the performance was a new concerto, 
written by that clever composer, Mr. Arthur Sulli- 
van, for Signor Piatti. ‘The concerto is in D 
major; three movements, allegro, andantino, and 
moto perpetuo. It answered the purpose of its 
composition very well, and, excellently executed, 
gave satisfaction. ‘The vocalists were Mr. Santley, 
Mdlle. Drasdil, and a débutante, Mdlle. Linley- 
Giuliani: the last evidently suffered from ner- 
vousness. 

Mellon’s Concerts have drawn to a close, the 
last performance having been given’ on Saturday. 
In a distributed circular Mr. Mellon took leave of 
his audience, and announced his intention to open 
Covent Garden for pantomime—a manifesto re- 
ceived with evident gratification. We hear the 
pantomime is being prepared with the greatest 
attention to detail, under the superintendence of 
Mr. Gus. Harris, the man of a hundred spectacles. 

Mrs. Frederick Lucas gave her Annual Concert 
at the Angell Town Institution, Brixton, on 


of the performers : 
more could scarcely have been made. 


condition after their | 








Thursday the 22nd inst., when she was assisted by 

Miss Ransford, Mr. Montem Smith, Mr. T. Rogers, 

and Mr. Ransford. The concert was very success- 

ful. Though the room was not so full as we could 

wish, yet there was a fair attendance of Mrs. 

Lucas’s friends who fully appreciated the enter- 

tainment. Mrs. Lucas received an encore in 

Montem Smith, for his quaint rendering of the 

old ballad “ Barbara Allen,” and also for Hase’s | 
song, ‘Never mind the rest ;,” Mr. Ransford gave 

two of his old favourites, ‘‘Tom Tough” and 

“My old friend John;’ Miss M. Odell played 

Macfarren’s “Will o’ the Wisp,” and Mr. J. 
| Harrison gave a pianoforte solo in addition to his 
duties as accompanist. 

A “grand concert” was given on Monday in 
Band Fund of the 
| Authors’ Volunteer Artillery. From the recent 
| successful inspection passed by this corps, it is 


| Willis’s Rooms in aid of the 


{evident that the gallant body shines more on 
parade than in a concert room—that is to say, if 
the platform performances of last Monday be a 
criterion of the corps’ musical capacity. We do 
not, however, think they are to be taken as any 
such criterion, for the performers at the concert 
were not selected from the Authors’ Company, 
with the exception of the band, which acquitted 
itself very creditably. One of the best pieces was 
—‘‘ Cherry Ripe’’—sung by Miss Lillia Somerset. 
Miss Emily Soldene sang with spirit “ Up the 
Alma’s height ;” and Miss Kathleen Ryan played 
a transcription by Ascher with judgment. With 
these exceptions, and the singing of “'I'om Tough” 
by Mr. George Ransford, there was little to call 
for detailed notice, though the audience, who 
were numerous and fashionable, appeared much 
gratified with their evening’s entertainment. 

The musical season at Windsor, which com- 
menced with Mr. Barnby’s concert at St. Mark’s 
School, followed by the first performance this 
season of the Windsor “Glee and Madrigal Union,” 
with Miss E. Spiller and Mr. Hunt in Virginia 
Gabriel's “ Dreamland,” &c., and a good Amateur 
Concert, under Mr. 8. Smith’s management, was 
continued on Monday last by the Choral So- 
ciety, who opened their twenty-fifth campaign 
with an excellent performance of ‘ Samson.” 
Miss Rose Hersee, Master Hancock, Messrs. 
Hunt and Briggs (all, save the lady, of St. George’s 
Chapel), were the vocal executants, the band being 
made up of local means aided by a little profes- 
sional talent. Dr. Elvey conducted. “ Let the 
bright seraphim,” was accompanied on the trum- 
pet by Mr. Harper, and produced a great sensation. 
The chorus parts were well sustained by the 
members of the Society, of which H.R.H. the 
Princess Christian has just consented to become 
“ Patron,” as successor to her worthy father, the 
Prince Consort, who held the office many years. 
The town Hall, a building ill adapted for the 
circulation of musical notes, was well filled by a 
fashionable company. The “ Messiah” will be 
given after Christmas. 

The Choir of the Hackney Working-Men’s In- 
stitute gave a concert, consisting of selections 
from the works of Hiindel, Mendelssohn, Auber, 
and others, all of which were given in very good 
style, considering who were the executants. 














ENTERTAINMENTS. 

A pure enjoyment was experienced on Friday night 
by the audience assembled in St. James's Hall, for 
the purpose of welcoming Miss Glyn back to the 
lectern. Even in an essentially theatre-going age, 
an age which applies realism to its dramatic 
pleasures, and relishes the play all the more in 
proportion to the scenic and ornamental luxury 
lavished on it, there exists a large number of people 
who enjoy dramatic poetry per se, as well as a 
numerous class of those who have nothing to object 
to our histrionic exponents, but have a good deal to 
object to our histrionic exponents. An artist like 
Miss Glyn is therefore sure of an audience, and such 
;an audience as we have enumerated is sure of 





dramatic poet of all time is based on a thoroughly 

true instinct: obscure passages come suddenly out 

into startling light; the true is presented true, the 

hidden revealed. Thus it was with her reading of 

“ Macbeth” last week; not a significance was lost, 

not an emphasis missed, not a point omitted. The 

salutation of the witches, the soliloquies of the 

Thane, the excitable dialogue preparatory to the 

King’s murder, the banquet scene, and the Nemesis 

that waits on the assassin and his instigator, were 

all powerfully and vividly rendered, and repeated 

plaudits greeted every subtle delineation of the 

reader's art. An admirable effect was lent to the 

reading by the co-operation of Mr. Henry Leslie's 

choir, who made their first appearance this season, 

and sang the popular music of Locke with great 

precision. The monotony of the entertainment—if 
such a term is admissible—was thus agreeably 
diversified, and the enjoyment of the audience 
proportionately increased. Continued applause 
marked the close of the reading, and testified to the 
pleasure of the numerous and enthusiastic assem- 
blage. 

The Christy Minstrels at St. James’s Hall keep up 
their old prestige. A number of new ballads intro- 
duced are extremely pretty, and among them may 
be cited ‘‘ The Birds await the Day,”’ which is likely 
to become fully as popular as Mr. Rawlinson’s ir- 
repressible ‘I would I were a Bird.” Mr. Rawlin- 
son sticks to ornithology with some purpose. A 
ballad by Mr. J. R. Thomas, ‘ Softly o’er the rippling 
water” shows great merit. A débutant contra- 
bassist, Mr. Henry Roberts, is an accomplished 
musician and effects wonderful tours de force on his 
instrument. The fun of the Christies is as broad 
as evor. 

The many public friends of the late clever con- 
juror Colonel Stodare cannot do better than pay a 
visit to the entertainment continued at the Egyptian 
Hall by his widow, who is assisted by the Colonel’s 
pupil, Mr. Firbank Burman, in those illusory scenes 
for which the late magician enjoyed so well-founded 
a reputation. Mr. Burman has proved an apt pupil, 
proficient in the clever feats of sleight of hand, and 
Widow Stodare, who took a large share in her hus- 
band’s performance, now comes more prominently 
forward and receives the sympathy and applause of 
the audience in those tricks associated with the 
Colonel’s art. The resolve of Mdme. Stodare to 
carry on the entertainment is bold and creditable, 
and if cleverness warrants success she and her 
colleague may yet count on full and appreciative 
houses in Piccadilly. 

Mr. Theodore Distin gave his new “ Lecture 
Entertainment” entitled ‘Lyrics Past and 
Present”’ on Monday evening last at the Lecture 
Hall, Walworth, to a highly pleased audience. His 
amusing changes of costume in the early portion of 
it caused great merriment, and some of his songs, 
such as ‘*O ruddier than the Cherry,” were encored. 
He was ably assisted by Mr. Haydn Harrison as 
pianist, who was encored in Thalberg’s ‘‘ Home, 
sweet Home.” 

The first performance of the Alleyne Dramatic 
Club in Pimlico on Tuesday comprised a wisely- 
selected bill. As a rule the ambition of amateurs 
jeads them to desecrate Shakespeare and Sheridan: 
the Alleyne Club, by confining themselves to farce 
and Mr. H. J. Byron’s ‘‘ War to the Knife,”’ showed 
judicious reticence. The acting generally was good; 
we may specially cite Mr. C. Shrewsbury, Mr. W. W. 
Motley, Mr. F. Ayres, Mr. J. H. Lane, Miss Madelaine 
Maxwell and Miss Lascelles, as entitled to praise. 
Mr. Motley’s impersonation of Nubbly created much 
laughter, and applause was freely bestowed on him. 
The personator of Harcourt exhibited great intentness 
in the study of the number of nails in the stage- 
boards, and Captain Thistleton stood in need of more 
posture-drill, for his hands and arms evidently 
embarrassed him. More frequent rehearsing would 
have benefited the performers; but, as a whole, the 
proceedings went off very well, and the amateurs 
were all called. 

On Tuesday last week a banquet was given at 
Weston’s Music Hall, in inauguration of its new 
season, after a thorough redecoration during the 








appreciating Miss Glyn. Her study of the one great 


autumn. The chair was taken by Mr, Strange, of 
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the Alhambra. After dinner, the grace ifrom the 
Laudi Spirituali was sung by the company of 
the music hall, and the usual toasts followed, 
couched in the habitual eloquence of post- 
prandial Britons. The re-opening of the hall to 
the public was very successful. The interior has 
been thoroughly re-decorated and em- bellished, 
and presents a& brilliant appearance, while the 
program has been judiciously arranged by Mr. 
Pp. Corri. The features of this last department are a 
capital selection from ‘* Masaniello,” with costume, 
and, it may be added, with dramatic action, and an 
entertainment called the Irish minstrels, in which 
the company enter in Hibernian attire, and sing the 
most popular productions of the sister-isle. This 
novelty is excellently organised and executed, and 
will repay a visit to Messrs. Sweeney and Holland's 
well-conducted music-hall. 








THE THEATRES. 

The reproduction of Lord Lytton’s “Lady of 
Lyons” on Friday, at Drury Lane, afforded Miss 
Helen Faucit the opportunity of testing the durable- 
ness of a popularity earned many years ago. The 
English people are grateful for old pleasures, and 
their attachment to a favourite artist does not wane 
with that artist’s powers. So the large theatre was 
filled with a thoroughly sympathetic audience, who 
manifested their delight at seeing Miss Faucit in a 
part with which her former success is identified. 
Mr. Walter Montgomery is an excellent Claude, full 
of life, youth, and “intuition.” Mr. Burnett makes 
the hearty Damas. Mr. H. Sinclair is the Beau- 
seant; Mrs. H. Vandenhoff as Mdme. Deschapelles, 
and Mr. Barrett as the Widow, are each good in 
their spheres. 

Another inferior burlesque was brought out at the 
Olympic on Saturday night, after the drama of the 
“Frozen Deep.” The new infliction is by Mr. J. 
Halford, and is on the subject of the drama “ Faust.” 
It is a revision of a burlesque put on the Strand 
stage in 1854,: when “ Faust and Marguerite”— 
Kean’s version—was so popular at the Princess’s. 
The success of Mr. Bayle Barnard's translation at 
Drury Lane has induced the Olympic management 
to refurbish the old travestie and fit it with excellent 
scenery and dresses, in the hope that it may be 
attractive to lovers of comic songs, breakdowns, the 
feminine ankle, and the violent pun. ‘The perver- 
sion follows the original closely; but is otherwise 
destitute of wit or humour, satire or pungency. Mr. 
Dominick Murray is the Gretchen with a flaxen 
wig, a falsetto voice, and a German accent ; Miss 
Sheridan is Valentine, and recapitulates the story 
of Gretchen's fall to the tune of ‘* Old Dan Tucker ;” 
Miss S. Farren is versatile and prononcée as Faust ; 
Mr. J. Vincent acts Mephisto. The idea of a Cre- 
morne Walpurgisnacht is here employed as it was 
by Mr. Burnand, and with equal absence of taste. 
Sooth to say, there are certain subjects which we 
hold are unfit for ruthless burlesque treatment ; and 
of these Goethe’s wondrous poem is decidedly one. 
The transmutation of Marguerite into a denizen of 
the demi-monde may afford a certain class of people 
gratification; but it is worth while considering 
whether the patronage of that class should be 
studied, in direct contravention of the true 
aim of dramatic art. Stories there be in plenty 
which afford rightful food for burlesque: the 
old myths ; the oriental legends ; the nursery tales 
which delight children, and on which parodists have 
drawn. with excellent purpose—even certain operas 
—are all susceptible of funny treatment, and have 
been funnily treated over and over again. Only we 
claim for our tenderest poems and most cherished 
faiths some little respect, in despite of the vulgar 
crowd in whose eyes no violence done to art and 
poetry is too shameful or too degrading. 

A play healthier in moral tone yet hardly more 
artistically constructed than unsuccessful ‘ Ethel” 
was produced at the Adelphi Theatre on Monday 
night. The new drama, which is in three acts, has 
for its authors Messrs. Tom Taylor and Dubourg, and 
is called “ A Sister's Penance.” It is founded on a 


Household Words, and it has been fitted for the 
stage with the help of Mr. Taylor—a master hand, 
which has scarcely in the present instance shown a 
master’s power. Its interest depends on the skilful 
drawing of two characters, played by two able actors : 
the rest areunsubstantial shadows; andthe surround- 
ing of the plot, although drawn from an exciting theme 
of modern history, is lamely wrought. The story— 
concisely told—is this :—Two sisters, left in poverty, 
love one man, the one with requited affection. The 
happy sister is trustful, simple, and affectionate, the 
unloved sister impulsive, passionate, and affectionate 
also, though more liable to be led away into error. 
The lover—a young engineer—has to go to India; 
he offers his hand in a letter to the beloved object, 
and entrusts its delivery to the sister, Alice. She, 
rendered desperate by her unreturned love, shows 
him a letter proporting to be an answer to his offer, 
and rejecting it: in reality, however, it is the re- 
jection of another man’s offer. The engineer flies 
to India in despair, followed by Alice, who is taken 
into the family of her uncle; and the de- 
ceived sister, Marion, marries the man whom 
she previously refused. In the second act 
the events of the Indian mutiny throw the 
two together; with the fear of death upon them 
both, Alice confesses the deceit practiced on the 
young man, and he sternly requires her to put her 
confession into writing. They are of course rescued 
by British troops, return to England, and the third 
act is devoted to the sister's agony and penance; 
for the engineer is remorseless. The bad spirit of 
the piece is an Indian named Amedoolah, who is 
mixed up with the mutiny, and whose love for Alice 
induces him to follow her to England with the 
intention of poisoning: the engineer. He, in fact, 
makes an abortive attempt to do so by pouring what 
he imagines to be prussie acid into his rival's drink; 
Alice enters, and drinks the draught; and the In- 
dian, thinking her poisoned, flings himself into 
Southampton Water in despair, and is drowned, 
after confessing to her the love which instigated him 
to the deed. Our Asiatic friend is a rare bungler in 
his art not to know the difference between a phial 
of pungent, strong-smelling prussic acid, and the 
same quantity of inodorous water; and to imagine 
that a lady could toss off a bottle of the first and 
live till he had finished what he had to say 
Indians and dramatists, however, are not the most 
clear-headed of reasoners: and a British audience 
must have its little humours indulged. The parti- 
cular humour in this case is that Alice should live 
to see her sister united to her lover—for the sister's 
first husband dies. A sterner regard for art would 
get rid of her by a tragical termination. As it is. 
the story is not finished at the fall of the curtain: 
the lovers are not married; the penance is stil) 
going on. We cannot but regard such a termination 
as highly inartistic, even though it be a sacrifice to 
English taste. The acting of the play is borne by 
Miss Kate Terry, who performs the erring Alice wit) 
rare delicacy and power, and by Mr. Herman Vezin 
who acts excellently as the lover. The remaining 
characters are mere puppets. Miss Hughes, of the 
Olympic, is entrusted with the part of the othe: 
sister, and sustains it with ability; Mr. Billingto1 
fills the improbable outline of the Indian; Miss 
Emily Pitt and Mr. J. A. Shaw are placed in the so- 
called comedy parts, which, however, have littl 
comedy to recommend them. The great addition t 
the Adelphi company, after Miss Kate Terry, i: 
Mr. Herman Vezin, whose acting is capital 
These two apart, the piece is shadowy and unsatis 
factory, and the stage management strongly needs 
reform. 








Tue way To Get Music cuear.—Go to a music- 
seller in your neighbourhood, and pick out some of 
the most popular songs, such as those composed by 
Claribel, and Virginia Gabriel, or even Miss Lindsay 
will do; ask to have them sent home on approval. 
Keep them a few days; copy any you fancy, and 
when the party sends for them, if you haven’t quite 
done the last page, ask the messenger to wait unti’ 
you have finished, then give him the music, and say 








story by the latter gentleman, which appeared in 


you will call and look out some more, 


there are none that will suit your voice; and that 


FRANCE. 





Paris, Nov. 27th. 

Of all the dull cities it is given to man to contem- 
plate during the threescore years and ten usually 
allotted to him, Versailles is the dullest. For this 
supremacy in rank among the places where one 
‘‘embeasts oneself” (s'émdéte) there are many reasons. 
One of the most important is, that your corres- 
pondent was born there, and you will admit that the 
fact is lowering, both for towns and individuals. 
Another objection to be mentioned; grass grows in 
the streets, which were originally laid out and mostly 
built to accommodate the courtiers of the Louis XIV. 
and Louis XV. periods; and grass growing in the 
streets is not an emblem of gaiety. The inhabitants 
of the place keep themselves to themselves, and, 
except on Sundays, appear in public only for the 
purpose of running to the ‘ Marché" to buy carrots. 
So much for the ‘ Bourgeoisie,” the elder members 
of which quality go to the theatre onee every season, 
and always say, if you applaud a bass singer, ‘* Ah! 
you should have seen Ponchard in the part!” and 
they crush you with their scorn if you modestly hint 
that Ponchard having been a tenor could not possibly 
have played a basso part. If it is a gentleman you 
are addressing, he generally pulls out his handker- 
chief, blows his nose, spits, and tells you that you 
should not talk of things which took place before 
you were born. While if a lady is your opponent, 
she becomes sentimental, says that she never was 
contradicted before, and, when you ask for pardon, 
she tells you: ‘‘ Heaven forgive you, my dear Sir! 
Tcannot.”’ They recognise no opera but ** La Dame 
Blanche,” no tenor but Ponchard (exeept one or two 
who have been to England and heard Braham at 
Bath in 18—), and tragedy, according to them, died 
with Talma, and will never be resuscitated! The 
higher classes shut themselves up in their own 
lignity, and, being no longer able to wear red-heeled 
shoes &@ la Regence, work the préciewr et galant 
into their conversation, and always call a lady to 
whom they are presented ‘ Belle Dame.” There is 
a certain taint of euphuism in. their talk, which 
reminds one of Sir Piercie Shafton; but it is not 
lisagreeable, because you can see at once that there 
is no affectation about it, and that at home they are 
in the habit of using the same expression. And 
when they go to Paris, they have the “ train for the 
theatres’? at half-past twelve which brings them 
home to roost; they hear all the new operas; all 
the new pieces; and woe betide the unfortunate tenor 
who transposes a Romance, or the soprano who 
omits a brilliant point d’orgue, which they have 
heard at the Opera Comique. They are down upon 
them at once, and no mercy for the unlucky artists. 
[enor after tenor, baritone, and chanteuse légdre, 
are refused, and the consequence is that after two 
or three years’ useless trifl to get a fair troupe toge- 
ther the director retires disgusted, and a man like 
Lemaitre fils tells the municipality of the place to 
look out for another manager, for he finds the posi- 
tion impossible, and gives them as a last adieu, a 
benediction strongly resembling, according to Shad- 
vell, the Lord's prayer said backwards. The fact of 
the matter is, that the Versailles public is almost 
the worst in France: those of Rouen, Le Havre, 
Montpelier, and Toulouse, being nearly on the same 
par. 

It was a case of taking the bull by the horns 
with Mr. Ira Aldridge to make his first bow in 
France at Versailles under such peculiar conditions 
is playing the part of Othello in English, and being 
supported by a French troupe. Everything was to 
be feared; in the first place the peculiar tempera- 
ment of the aborigines of Versailles as noted above : 
secondly, the blagueur element which is to be found 
in every French audience; and then, again, the 
doubt whether the interest of the piece could be kept 
ap when the “ title réle ” was spoken in an unknown 
tongue. The French style of declamation, and the 
lifference of intonation, so much more marked than 
in Germany and Russia, where Mr. Tra Aldridge had 
ilready tried the same experiment most successfully, 
nade us also doubt as to the result. I am glad to 
say that all these fears were soon put to rest, and 





that before the first act of * Othello” was over the 
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l a 
débutant had gained his eause with the French | what is going on in Paris. Not much, for the only | leader of orchestral and choral societies. The singer 


publie. 

We were about fifty of the Parisian press who 
were invited to at this performance, 
amongst whom were Alexander Dumas, Théodore 
Barrieré, Adrien Marx, Commerson, Villemessant, 
Jouvin, &c. The house was crowded, and the first 
scene with Jago, Roderigo, 
listened to with 


assist 


and Brabantio, was 
attention. Mr. Ira Al- 
dridge’s stately appearance and splendid costume 
** imposed on the public,” 


marked 


and ensured him a re- 
Sut now came the ‘* To be or not to be” 
of the question. The upper ten thousand of Versailles 
_ had evidently made up their minds to treat the matter 
seriously, and 


ception. 


some fifty of them simultaneously 
drew forth from their pockets fifty copies of the play 
in English, with the determination of following the 
actor word for word, or dying in the attempt. But 
the yods—how would they take it? those divinities 
whose knowledge of our tongue is imperfect, and is 
generally confined to the expletive ‘ Goddem!” 
We waited anxiously for the conclusion of the first 





speech, which, like the rest of the scene, was listened 
to in dead silence, aud the goneral feeling only 
showed itself at the conclusion of the address to the 
senate, which brought down an immense round of 
applause. 
gained. 
The effect he had produced increased as the 
play went on, and he was called on and warmly 
applauded after almost each scene ; as for the cheer- 
ing at the end of the play, I doubt if anything like 
it was ever heard in the Versailles Theatre before. 
Desdemona was represented by Madame Elvire Gil- 


From this point Mr. Aldridge’s cause was 


bert, whose beauty and intelligent pantomime at- 
tracted great attention in the “ lianede da’ Abydos,” 
at the Lyrique, last season, This was her first ap- 
pearance as a comedienne, and she produced a 
The Jago was intelligent 
and painstaking, sometimes very good and always 
a son affaire ; his task was very difficult, and he got 
through it well. Brabantio was a Frenchy- 
melodramatic heavy father, and suited the taste 
of the The adopted was M. 
Ciuizot’s; rather a pity, for Benjamin Laroche's 
is much more exact. 


favourable impression, 


audience. version 
This has been the event of the 
week, and the papers are full of biographical notices 
of Mr. Aldridge, from which I extract the following 
lines. 


His ancestors were princes of the Putah tribe ; 
their possessions comprised all that part of Senegal 
throngh which the river of that name passes, 
The grandfather seems to have been a man much 
superior to the rest of his tribe, and fell a victim to 
the fury of his subjects, because he attempted to 
introduce a system of exchange of prisoners taken 
in battle, instead of following the usual practice of 
selling them for slaves. He, his family, and his 
adherents were all massacred save one child, who 
was saved by a missionary and subsequently became 
a Protestant minister. This child was the father of 
Ira Aldridge, and died at New York in 1849. Mr. 
Aldridge was destined for the church, but the 
“ruling passion’ was too strong, and he made a 
first appearance as Rolla at a private theatre. He 
was sent to Glasgow to study, and won high honours 
there; but he soon came to London, and, after 
many vain attempts, he obtained an appearance as 
Othello at the Old Royalty, and was then engaged at 
the Coburg. It would be useless to follow out in 
detail so well-furnished and well-known a career. I 
will but mention that Mr. Ira Aldridge is one of the 
rare artists honoured with the possession of the 
first-class golden medal of Prussia, and stands 
fourth on the list, his predecessors being Von Hum- 
boldt, Spontini, and Liszt. M. Adrien Marx says, in 
the Figaro, that unfortunately Mr. Aldridge’s com- 
plexion, “the shadowed livery of the burnished 
sun," will prevent him from performing any other 
part during his tour, and adds a play upon the words 
of the old saying——*' quand on est Maure (mort) c’est 
But Dr. Young's tragedy of 
and the play cf “The Slave,” 


pour long temps.” 


“The Reve nge,”’ 


would also suit; and as there is a musical troupe in 
almost every theatre in France, the latter might be 
mounted with Bishop's music, and make a hit. 

And now, “ Dé-Versaillons” nous and let us see 


musical affair worthy of note is the inauguration of | 
the AthenGe, rune Scribe, built by M. Bischofsheim 
(Malle. Patti sang Gilda in “* Rigoletto’’ for the first | 
time on Saturday, it is true, but the members of the 
press were not admitted.) This gentlemau is a 
musical Peabody, and has built the concert room at 
an immense expense on condition that all the net 
proceeds shall be handed over to one or the other of 
our Artistic Charitable Associations : the only reserve 
he has made is that he shall be put upon the free- 
list, and one could scarcely refuse him that. I will 
give you a detailed account of the appearance of the 
hall in a future letter, for I have other affairs to 
note before closing that of to-day. Nothing new 
at the Italiens: ‘ Sajfo”’ was postponed in con- 
sequence of Malle. Lagrua’s indisposition, and 
’ with Mdlle. Calderon was given instead. 
Agnesi, a “good man and true,” has arrived from 
Madrid where he has sung Assur in the ‘“ Semira- 
mide” seven or eight times with great success. 

I have to announce the death of Bache, one of 
the most eccentric of “ eecentrie comedians.” His 
jokes were both verbal and practical, and he went 
rather too far in dressing himself up as a Commis- 
saire de police and calling on a lady separated from 
her husband to order her to restore him one of his 
children who had been left under her guardianship. 
The lady acquiesced, but the truth of the affair came 
out shortly after, and Bache, who pleaded in vain 
that it was only a “ mystification,” was condemned 
to twelve months’ imprisonment, which he passed 
in a “* Maison de Santé.” M. Joseph D’Ortigue, one 
of our best erities and litterateurs musiciens died 
very suddenly last week. He was born at Cavaillon 
in 1802 and was a companion and pupil of the late 
Castil-Blaze. He was one of the ‘* Beethovenists ” 
of his native town; a sect whose opponents were 


‘“* Norma 


enalled the ‘ Rossinists ;” and their quarrels were 
miniature representations of the famons Gluck and 
Piecini battles of which we have heard so much. 
M. D'Ortigue’s most important works are, a “ Die- 
tionnaire liturgique, historique, et théorique de 
plain-chant et de musique d’église dans le moyen 
dive et les temps modernes”’ (1854), in gr. 8vo. con- 
taining 1580 columns: almost the work of a life- 
time, and other books on Gregorian and various ee- 
clesiastical music. He wrote in the Rerue et 
Gazette Musicale, and, in 1857, founded “ Tia 
Miitrise,” with Niedermeyer; a journal of religious 
music, which he directed alone from 1858 to 1860, 
and re-founded with M. Felix Clément in 1862. 
M. D'Ortigue was also attached to several political 
journals, and he held a very high place in the esti- 
mation of his colleagues. To conelude with another 
sad announcement: Gavarni died on Friday. His 
real name was Paul Chevalier: he was bornin Paris 
in 1800. He passed his young days in and about 
Tarbes, and was brought up as a working engineer. 
His first artistic works were devoted to the illustra- 
tions of a ‘* Fashion Book.” It was, I think, in 
1837, that he sent two water-colour drawings to the 
exhibition, dating them from ‘ Gavarnie.”’ They 
were received, but by some mistake of the officials 
the name of the painter was catalogued as Gavarni 
instead of Chevalier, and ma foi he stuck to the 
name, Gavarni's works bear some resemblance to 
those of Hogarth, but he does not moralise so much 
as the latter. He never “ preaches,” but paints his 
men as they are, more with a sentiment of gouaille 
at their defects, than with the severe and searching 
character of his English predecessor. ‘He went 
out” rather than “ died” at Auteuil, and was buried 
on Sunday. A huitaine ! 





GERMANY. 
Cotoanr, 24th Nov. 

The program of the third Giirzenich Concert was 
varied and interesting in every respect, and the 
English public may be proud to have been repre- 
sented by an eminent composer and a highly gifted 
singer on the occasion. The composer in question 
was Jules Benedict, who, although German by birth, 
belongs to England, where for many years he has 
done so much for the progress of musical taste, 





was Miss Marianne Hayne, the young English lady 
I mentioned in my last, a pupil of the Conservatorium. 

Benedict contributed the overture to the ** Tempest,’ 

which was capitally rendered by the famous orchestra 
under ¥. Hiller, and enthusiastically applauded by 
the large and select audience. The richness of 
melody and the characteristic dramatical instru. 
mentation of this work set it in the first order of 
music, and I cannot really understand why it is no 
longer done in public in England. Miss Hayne, 
who is endowed with a splendid soprano voice and a 
capital method, sang the air from the ‘ Creation,” 
‘‘ With verdure clad” (in German), to perfection, 
and met with extraordinary success, being repeatedly 
recalled at the end of the air. Musikdirector Wolf, 
from Crefeld, being present, was so enchanted by 
Miss Hayne’s voice and talent that he at once 
engaged her to sing in the ‘‘ Creation” at one of 
his concerts next week. The previous experiments 
made in public by our prima donna in Bonn and 
Erfurt had been brilliant enough, but her success at 
the Giirzenich is an important step forward in the 
musical career of our countrywoman, An interesting 
feature of the program was the unfinished Symphony, 
No. 2 (Allegro, Andante, and Scherzo) by Robert 
Burgmiiller, born in Dusseldorf, 1810, and died at 
Aix-la-Chapelle, 1836. It is a remarkable work, full 
of melodies and delicately scored, belonging to the 
calm romantic school of Haydn and Mozart rather 
than to the heroic and dramatic métier of Beethoven, 
The Scherzo as being immensely fresh and taking, 
was the most successful part of this fine symphony. 
Julius Stockhausen, the well-known Ledersénger 
and Musikdirector in Hamburgh, sang on the same 
evening the aria buffa, ‘Il mio pano @ preparato,” 
from “La Gazza Ladra,” by Rossini. This aria, 
calculated as it is for the stage alone, produces no 
effect at all in a concert room, and although mas- 
terly sung and adorned with the most arduous agility 
did not meet this time with a better chance than 
usual. Besides this the air requires the vis comica 
of Ronconi (who always produced a great effect with 
it in London), which Herr J. Stockhausen lacks 
completely. More successful was this gentleman in 
a ballad of Schumann, “ Die beiden Grenadiere,” 
which was unanimously encored. The Walpurgis- 
nacht, Goethe and Mendelssohn, which closed the 
concert in splendid fashion, did not at all answer 
the expectation of the disappointed audience. The 
tenor, an ex-primo, was a very unpoetical production 
in every respect. The contralto was unwell, and 
sang her little solo sotto voce. Stockhausen got 
hoarse as usual, and the chorus had not sufficiently 
reliearsed the work. 

At the next Giirzenich concert we shall hear the 
“« Saul” of F. Hiller, the soprano solo of which will 
be sung by a pupil of the Conservatorium, who is in 
possession of a quality of voice and talent & la Lind. 
Her name is Friiul. Mathilde Bodinus, the daughter 
of the director of the zoological garden here. 

The concert given by Signor and Madame Marchesi 
was the best of the season, and the most fashionably 
attended, There were four three-part songs (for 
female voices), composed by F. Hiller, and sung by 
eighteen young ladies, pupils of Madame Marchesi's 
class at the Conservatorium. The freshness of the 
voices and the purity of attac and intonation did 
ample justice to the beautiful compositions, which 
should be welcome to every choral society in England. 
The last one, a lively Volkslied, was unanimously 
encored. ‘Two charming duets by Hiller, were 
highly suecessful. As solos Madame Marchesi sang 
an interesting Liedercyelus by Schumann, “ Frauen- 
licbe und Leben,” and her caro sposo sang the aria 
from the Resurrezione of Handel, the Erlkinig of 
Schubert, and his own ‘‘ Pourquoi,” a very effective 
French romance (words by Victor Hugo), composed 
last year for Roger in Paris, and very popular in 
France, Belgium, and Germany. ‘The variations by 
Mozart, as well as the selections from the “ operetta 
without words,” by Hiller, played & quatre mains by 
the composer in conjunction with Professor Gerns- 
heim, were a real musical treat not to be met with 
every day. 

The celebrated Countess Kalergis, the founder of 





working as a first-rate composer, pianist, teacher, and 








the Conservatoire in Warsaw, a great pianist- 


2 © © @ FT FS 8 RB oe ee 


=? 


st- 





























































sa tp SI |» mip gat ee Ue 


No. 166, Dec. 1, ’66.] 





THE ORCHESTRA, 


151 





amateur, worthy rival of the Princess Margelline 
Szatoriska, has been staying among us, per force, 
for nearly two months. This lady on her road 
from Paris, was taken seriously ill passing 
through Cologne on her way home. Mrs. Johnson- 
Griiuer, the pianist who played at the last Giirzenich 
concert, is going to give a concert at the Hotel Dish 
here on the 30th instant. She will be assisted by 
the Concertmeister Von Kénigsliwe, for the instru- 
mental part, and by Miss Hayne, and Herr Krolop, 
a bass from the Stadt-Theater here. On Monday 
next will begin our Abend-Unterhaltung. These 
are a series of six concerts, par invitation, given by 
the direction of the Conservatorium to offer an oppor- 
tunity to the best pupils to play or sing together 
with first-rate artists, all the professors of the 
establishment, before a selected audience. Would 
such an arrangement not be a very good innovation 
at the Royal Musical Academy in Tenterden-street, 
Hanover-square, W. 








THE HAYMARKET COMPANY. 





To the Editor of The Orchestra. 


“There cannot be a pleasanter way of passing 
the evening, to us old fellows, than a visit to the 
Haymarket, when one of those jolly old comedies 
is occasionally played, where we can trace some 
faint resemblance of ourselves, our brethren, oar 
aunts and uncles, our allies and our enemies, with 
their broad humour, their quaint dialogue, and 
their incessant demands on the scene-shifter. 
How is it that Buckstone contrives to retain so 
much of the original flavour of these dear old 
plays?” 

Such was the question addressed to me 

by a not very juvenile playgoer, and, if I am not 
mistaken, it is easily answered, The fact is— 
there is less shifting and changing amongst the 
leading performers of “ the little theatre” than 
at any other establishment —a circumstance 
equally creditable to the worthy manager and 
honourable to themselves. By being thus asso- 
ciated, and in the habit of playing together for 
many years, they become thoroughly acquainted 
with each other’s peculiarities, and hence arise 
an ease, a smoothness, and an evenness, which 
make the tout ensemble so delightful, and to 
which no scratch company, however talented the 
individual members may be, can possibly attain. 
We have a striking example of this in the benefit 
plays which are occasionally given for the 
Dramatic Fund, where members of different com- 
panies, all of the first eminence in their profes- 
sion, unite in the representation of some well- 
known piece. Now here we are fully sensible that 
we are witnessing the efforts of some of our finest 
performers; and yet we cannot help feeling that 
there is a certain ruggedness, a hardness of 
outline, that would not be found in a very 
inferior company who were accustomed to per- 
form together; in short, it is like listening to 
a fine instrument out of tune, This I take to be 
one of the causes of Mr. Buckstone’s success when 
he plays ‘‘ She Stoops to Conquer,” “ The Rivals,” 
&e., &c.; added to which he has, with the excep- 
tion of “the fine lady” in our older plays, the 
most complete comedy company, in every depart- 
ment, to be found in any London theatre. If he 
could fortunately light upon a second Miss Her- 
bert and such an Irish gentleman as poor Power 
was, his troupe would be perfect. 

The holding together so firmly is honourable 
to the Haymarket company, for it is scarcely to be 
supposed that some of its members have not had 
tempting offers from other quarters, Some of the 
leading performers have been abstracted from the 
Drury Lane company, and, amongst others, their 
two best comedians. It was owing to the discern- 
ment of Mr. W. Lacy that Cloten was elevated 
from the witless booby that other actors had made 
him to be indeed a clownish unmannerly knight, 
but still not devoid of intellect or spirit. How 
Well he stands up for the rights of Britain in the 


Ist scene, 3rd act, where he tells the Roman am- 
bassador,— 
“ Britain is 
A world by itself; and we will nothing pay, 
For wearing our own noses.” 


That Mr. Lacy gave the interpretation of the 
character as Shakespeare designed it, seems to 
have been generally admitted. Dr. Johnson says, 
‘Neither his gentlemen nor his ladies have much 
delicacy, nor are sufficiently distinguished from 
his clowns by any appearance of refined manners.” 
This observation, however, is intended to apply 
to his comic scenes only. 

Of Mr. G. Belmore, it will suffice to say that 
those who have seen him in the first witch in 
“ Macbeth” will readily perceive how much the 
company has lost by his secession. But he returns 
to the Haymarket. We have an instance of the 
few changes in the company, where in one of the 
last pieces played we have, after an interval of 
seven years, Mr. Compton, Mr. C. Mathews, and 
Mr. Buckstone, sustaining their original characters 
in “The Overland Route.” If to these are added 
Mrs. C. Mathews and Mrs. Chippendale, we are 
enabled to judge how comedies are presented at 
this theatre. 

Mr. Buckstone has been sometimes blamed for 
not oftener giving us some of the comedies which 
can be produced in so complete a state at no 
other theatre; but he is surely the best judge | 
of his own affairs. And if he finds the attraction | 
of Mr. Sothern so great, that for 150 or 200 | 
nights he is able to fill the house, it can hardly 
be expected that he should put forth other 
entertainments. It must be borne in mind that 
rail, water, and steamboats, have made a great 
alteration in theatrical audiences. Our enormous 
number of visitors are “‘ shot down”? every day in 
London; and from their mass, which is always 
changing, a very considerable proportion are 
attracted to the theatre. When any piece or per- 
former acquires great populesity, “the country 
people” will not be content till they have had an 
opportunity of seeing what they have heard so 
much talked of ; and here we have an explanation 
of the long “runs,” which distinguish the present 
day.—Your obedient servant, 





Mar Minar, 








REVIEWS. 


[R. Cocks & Co,] 


“ Greeting.’ Composed for the pianoforte by 
Henry Westrop. Inscribed to his pupils at the 
Misses Green’s establishment. 

“ Parting.” Composed by the same, and inscribed ' 
to the same. 

We presume that the above two pieces (which 
are really elegant and pleasing trifles) are in- 
spired by the fortunate pupils of the Misses 
Green’s establishment, and also played and ad- 
mired by the same. It is a pity that the locality 
of the Greens’ establishment is not indicated, as 
many wavering mamas might thereby be enabled 
to decide where to send their daughters to school. 
But Greens of all shades may introduce these 
morceaux into their establishments with advan- 
tage; nor need verdure at all be insisted on, as 
the Misses Black, White, and Brown may equally 
adopt Mr. Westrop’s bantlings, if we may use 
such a phrase in connection with seminaries of 
undoubted respectability. No one can ques- 
tion the good taste of such “inscriptions” in the 
case of a professor of music; but a “literairy 
gent” who thus acted wouid infallibly be dubbed 
a spoon, 








“* Routledge’s Christmas Annual for 1867.’’ London: 
GronrGE RouTLepDGE and Sons, 


This illustrated shilling’s worth comes a twelve- 
month in advance, for the title-page assures us 














that it is constructed for Christmas Eighteen 


hundred and Sixty-seven. The work, besides tho 
usual stock of stories and illustrations (the latter 
in a scanty style of art) contains an article on 
Pantomimes by Mr. Andrew Halliday, an Acting 
Proverb by Mr. Stirling Coyne, and a Drawing- 
room Burlesque and several smaller contributions 
in the way of puzzles by Mr. F. C. Burnand. 
Mr. Halliday has the knack of making readable 
whatever subject he takes in hand; his gossip on 
the history of Pantomime will be found the most 
interesting paper in the volume. Mr. Stirling 
Coyne is less happy with his Proverb, which is as 
tame as a dull impromptu charade; and Mr, Bur- 
nand is not happy at all in his mimic burlesque, 
which relies for its fun on dreary footnotes ex- 
planatory of its action. The sameauthor exhibits, 
in his arithmetical puzzles, a curious ignorance of 
the common signs of arithmetic. He confounds 
the plus sign with that of multiplication; and, in 
consequence, his answers come out wrong. The 
Acting Drama is altogether poorly represented in 
Routledge’s Annual. 





Paganini Repivivus 1x Bevrasr. — ULsTer 
Haut Monpay Porutar Concertrs.—The an- 
nouncement of the appearance of Paganini Redi- 
vivus at the concert yesterday evening had tho 


| effect of filling the house in every part. His first 


selection —a “morceau classique andante and 
finale from violin concerto,” by Mendelssohn— 
was a marvellous performance, and excited the 
enthusiasm of his audience to the highest pitch, 
eliciting a vehement encore, in response to which 
he played the overture to “ William Tell” upon 
one string only, and with a bow devoid of hair. 
His second solo was a fantasia on Scotch airs. 
Into it was introduced “ Within a mile of Edin- 
boro’ Town,” which sent the house into raptures. 
At the conclusion of the fantasia he was loudly 
encored, when he played “Poor Robin Gray.” 
The applause which succeeded this piece culmi- 
nated in another encore, when Paganini Redivivus 
returned to the platform and received what is 
conventionally termed ‘an ovation.”’—Northern 
Whig, Nov. 13.——Yesterday evening one of the 
largest audiences ever at these concerts—even 
the orchestra boing crowded—assembled to hear 
the popular favourite, “Paganini Redivivus.’’ 
His first selection was Rode’s celebrated air and 
variations, in which he was vehemently encored, 
when he performed the “ Carnaval de Venice,” 
with a profusion of variations. In a fantasia on 
Irish airs the enthusiasm of his auditors was 
roused up to the Righest pitch, being again and 
again encored.—Northern Whig, Nov. 20, 





The popular lyric poet and musician, Professor 
White, author of the ‘‘ Emerald Wreath,” ‘ Legen- 
dary Ballads,” and ‘Boudoir Melodies,” ‘Gems of 
the Bards,” the ‘‘ Irish Princess,’’ a material tale of 
history, and other works of a national character, has 
received from Lord Derby a civil list grant of £75 
annum. ‘The friends of Dr. White, not only in 
Ireland but in the sister kingdom, where for many 
years his lectures at literary and scientific institu- 
tions have been highly appreciated by the public 
and leading journals, will be glad to learn that the 
well-merited tribute has been gracefully paid by her 
Majesty’s Government. A compliment to Ireland, 
her worth, her genius, and her songs, which refutes 
the complaint too often uttered by Irishmen, that 
our poetic and musical gems are not sufficiently ap- 
preciated by our neighbours, that, in fact, the Anglo- 
Saxon spirit of the age, if it had its own way, would 
obliterate every trace of the results of the ancient 
genius of our people, and appropriate to itself all 
our modern talent. We shall only add, that the man 
who devotes his talents, as Dr. White has done, to 
the advantage of what is so much to the credit of his 
country and his race—ever upholding the character 
of his native land—deserves the reward he has re- 
ceived from the hands of his Sovereign.—Waterford 
Chronicle. 








Houioway's Ointment any Prvis.—Pasmatvas Deciine.— 
The unwary and thoughtless may save themselves a sea of 
troubles in the future by an early recourse to these excellent 
curatives. All blotches, from whatever cause arising ; all 
enlargements of the glands, wherever situated ; irritating sores, 
and debilitating disebarges, may be safely and certainly cured 
by employing Holloway’s Ointment and Pills in accordance with 
the instructions wrapped round each pot box. No timidity 
need deter the weakest from applyiag to these restoratives 


which exert the threefold qualities of purifying, regulating, and 
repairing, without disturbing the moneck, annoying the 
nervous system, or rendcring confinement to house neces- 


sary. Holloway’s medicaments will stem the source of many 
maladies, which, when neglected, perpetuate misery, 
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HER MAJESTY’'S THEATRE. 
Under the Management of Mr. Edmund Falconer. 


NO After which, OONAGI[; Or, THE LOVERS OF 
LISNAMONA 


THEATRE 
Sole Lessee and Manager, 


FAUST. Mr. Phelps, Messrs. Edmund Phelps, W. Harrison, 
Johnstone; Mra. Hermann Vezin, Mies Poole, and Mrs H 
Vandenhoff ‘To conclude with KATHARINE AND PETRU- 
CcCHIO Petruchio, Mr. T. Swinbourne; Katharine, Miss 
Asabel Adams 


ROYAL, DRURY LANE. 
Mr. F. B. Chatterton 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

A GAME OF SPECULATION, Messrs. Mathews, 
vendale, Kendal, Rogers, Clark ; Mesdames Fitzwilliam, 
Vright. ANTONY AND CLEOPATRA 
Mathews. And FISH OUT OF WATER. 


Chip- 
Laws, 
Mr. and Mrs. C. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. b. Webster. 

A SISTER'S PENANCE. Miss Kate Terry, Misa Hughes, 
Misa Emily Pitt; Mr Hermann Vezin, Messrs. Billington, 
Ashley, J. A. Shaw, R. Romer Conclude with HELEN; or, 
Taken from the Greek Mra, A, Mellon, Miss Furtado; Mr. 
Paul Bedford 


ROYAL LYCEUM THEATRE. 
Mr. Fechter. 
Einery, Widdicomh, Fitz- 
Evens, J. ©. Cowper. Preceded 
Conclude with TWEEDLETON’S 


Sole Lessee and Manager, 


THE LONG STRIKE. Messrs 
atrick, Moreland, Reynolds, 
yy BRUTUS and CHSAR 

TAIL COAT 


ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manager, 
BARNABY RUDGE Mrs 
Thomson, Mr Henry Vining, 
Mis. Katherine Rodgers ; Messra. S. Calhaem, F. Villiers. J. G 
Shore, H, Forvester, Charles Horsman, E. Shepherd, Ht. Mellon, 
CW. Fenton, W. Ro Robins, Chapman, &e. &e. Preceded by 
THE MISTRESS OF THE MILL. 


Mr. George Vining. 
John Wonwl Miss Augusta 
Mrs. Charles Horsman, and 


ROYAL OLYMPIC THEATRE. 

Sole Lessee and Manager, Mr 

NO't Messrs. G. Vincent, Clayton; Misss Sheridan. THE 

FROZEN DEKP. Measra. H. Wigan, Montague, H. Neville; 

Mesdames St. Henry, Sheridan, L. Foote With new bur 

lesque. FAUST Messrs, G. Vincent, D. Murray; Miss 
Farren, 


Horace Wigan 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert. 
HUNTED DOWN. Messrs. H 
dames Frank Matthews, Le Tiers, Ada Dyas, Miss Herbert 
Preceded by NEWINGTON BUTTS. Mr. F. Charles; Miss 
Addison. And THE BOARDING SCHOOL, Mr. F. Charles; 
Mrs, F. Matthews 


Irving and W. Lacy; Mes- 


ROYAL STRAN YD THEATRE. 
Sole Lessee and Manageress, Mrs. Swanhorough. 
NEIGHBOURS Mesers. Parselle, Belford, G. Murray ; 
Mesdames Swanborough, Johnstone, Hughes. After which, 
DER FREISCHUTZ. Messrs. James, Thorne, F. Robson ; Mea- 
dames Swanborough, Raynham. And BOOTS AT THE SWAN, 
Messrs, Belford and F, Robson. : 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OURS Messrs. Ray, Clarke, Bancroft, Hare, Younge; 
Mesdames Marie Wilton, Moore, and Larkin. And DER 
FREISCHUTZ: or, the Bill, the Belle, and the Ball. Mes- 
dames Lydia Thompson, Maitland, Moore; Messrs, Clarke, 
Younge, &e. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG'S DIVERSION. Mr. H. T. Craven; Miss M. Oliver, 
Mrs. Leigh Murray. The Latest Edition of BLACK-EYED 
SUSAN. Mesdames R. Rauoe, Bourke, M. Oliver; Mr. F. 
Dewar. And THE GENTLEMAN LN WHITE. 


HOLBORN THEATRE ROYAL. 
Sele Proprietor and Manager, Mr. Sefton Parry. 
FAMILY JARS; Miss C. Saunders; Mr. Sefton 
Parry. After which, Boucicault’s Drama of FLYING 
SCUD. Messrs. Neville, Belmore, Blake, Garden, Vollaire ; 
Mosdames F. Josephs, C. Saunders, B. Foote, Raymond. 


NEW SURREY THEATRE. 
Lessee, Messrs. Shepherd and Creswick. 

TRUE TO THE OURE. Mr. Creswick, Mr. Shepherd, H- 
Marston, E. F. Edgar, A. Nelson, Maclean, Williams; Misses 
G. Pauncefort, Kate Saville. Preceded by DOING MY UNCLE. 
Mr. Joseph Irving ; Misa E. Webster. 


ASTLEY'S. 
Sole Lessee and Manager, Mr. W. Hf. C. Nation. 
my CoLoas DUSTMAN. Measrs. J. Fernandez, Atkins, 
: W. Joyee, Richardson, Harris, W. Arthur ; 


Misses F. Gw ~Tey Nell em, Nelly Burton, Rechnell, 
and Mrs, Caulfield ATALANTA 


CITY OF LONDON THEATRE. 
Under the Management of Mr. John Douglass. 
BARNABY RUDGE. Miss Sarah Thorne and Standard 
Comeene. DER FREISCHUTZ; or, the Bride, the Bullet, 
and by —_ Ada Harland, Griffiths, Percy, Warden 
i: ~ geen . Wright, Walton. Conclude with LOVE 


THE CHRISTMAS GIFT BOOK, 1866. 


“This will probably be the most superb volume ever pub 
lished. "—Atheneum, Sept. 22, 1866. 

| *Ithas about it all the essential elements for success in pre- | 
cisely this very kind of enterprise—viz., adventurous publishers, 
| skilled eng ravers, a gifted artist, 
suggestive of what we doubt not they will receive from Gustave 


| 
| 
| 


| Doré’s facile hand, super bly j imaginative embellishments.”"—Sun, 


Sept. 21 — 

On Decemaen lat, 1866, will be published, in imperial 4to., 
with Paper and Type made expressly for the W ‘ork, and in 
elegant cloth, price 21s., 


ELAINE; 
ALFRED TEN 


ILLUSTRATED BY p. 
GUSTAVE DORE, 
With NINE exquisite full page DRAWINGS, engraved on 
Steet, in the first style of Art, by Hot, Baker, JEENs, 
Rostnsoy, and others. 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
lay necessary to produce this book. It is, too, the first time that 
M Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 

** To be a monument to Mr. 1 


NYSON, 


‘ennuson and tohis own powers.” 
“Mon frére a fait cette fois-ci le grand succes qui fera de- 
scendre son nom a la posterité.”—Eriest Dore. 

London: Epwarp Moxon & Co., Dover-street. 

A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it 1s 
necessary at vance to apply to the Publishers or to the local 
Agent 

The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth. 


1D 


Now Ready. 
C SE 


Price 3s. Feap. 8vo., 
os BE 
By an OXFORD DON, 


cloth. 
N 


x 
4 


C E 8, 


Apvams & Fraxcis, 59, Fleet-street, F.C. 


THE 


THE LATE REY. 
D.D. 


by post 2s. 9d. 
HYMNS, and other ECCLE- 
VERSES. (Original.) By the late Rey. 
Sackville College, Kast Grinstead. 

Price 1s. ; by post, 1s, 2d. 
“TABAT MATER SPECIOSA: 
\ BEAUTY STOOD THE MOTHER. 
J. M. NEALE. 

The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease, 
London; J.T. HAYES, Lyall-place, Eaton-square, 8. W. 


J. J 


LAST TWO WORKS OF 
M. NEALE, 

Price 2s, 6d. ; 
{EQUENCES, 
SIASTICAL 
NEALE, 


‘ 
Dr 


FULL OF 
By the late Rev. 


NOTICES TO CORRESPONDENTS. 


Dr Flowers’ letter shall appear next week. 
M. H.—Tbe notice should have been sent a fortnight ago. 
is now out of date. 

H. 8S. C.—The playing of military bands while marching to 
church on Sunday is not discontinued. 
Prrer (Edinburgh .—The Giant is in town. 

L. V. N.—Note received too late. 
Held over :—Canterbury Cathedral ; 
wards’s novel ; reviews ; Life of Chopin ; 


It 


Mr. Sutherland Ed- 
notices, &c. 


The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


It is requested that in future all communica 
tions for the Editor be addressed to 55, King. 
street, Regent-street, W. 





LONDON, SATURDAY, DEC. 


1, 1866. 





Lady Don is touring in California. 


The Carltheater Vienna is preparing Offen- 
bach’s “ Vie Parisienne.” 


The Theatre Royal Turin will inaugurate the 
season with the “ Huguenots,” 


Joachim has been engaged by M. Pasdeloup 
for six months. 


At Naples the tenor Pistelli has been struck 
with mental alienation. 

The widow of the late violinist, Ernst, bas 
finished a medallion model of him, which is said 
to be highly successful. It is to be placed on 
Ernst’s monument, 





and a poet whose verses are | 


| Robert Wolkinan is writing an opera entitled 
“ Saul.” 


Vilda has made her début at the Fenice, Venice, 
| with—say some journals—only a succ?s d’estime, 


| 
} 


The theatrical season at Warsaw opened on the 
| 5th inst. with ‘ Mosé,” sung by la Giovannoni, 
| Rossi, Corsi, and Rota. 


At the Pergola, Florence, at the Carlo Felice, 
Genoa, at the Scala, Milan, and at Rome, “ L’ Afri. 
caine” is running. 


The feast of S. Cecilia was celebrated in Paris 
by the Association des Artistes Musiciens ; 500 
executants led by M. Pasdeloup. 


Antoine Rubinstein is engaged in composing a 
Russian opera, the subject ef which is taken from 
the history of the first days of the Empire. 


—_—— 


At the first Philharmonic Concert in Vienna on 
the llth, a suite d’orchestre by Joachim Raff and 
the overture to Berlioz’ “ Carnaval romain” 
executed with success. 


were 


The Viennese Society of Friends of Music have 
fixed their first extraordinary concert, at which 
the “‘ Damnation de Faust” is to be performed, for 
the 16th December. 

The “ Huguenots” has been produced for the 
first time at Constantinople, with great success ; 
the two principal réles being filled by Mdme. 
Renzi Cheechi and Giovanni Visani. The ad- 
mirable duet of the 4th act produced a great 
sensation among the Turks. 


The ballet-master, Taglioni, of Berlin, who pro- 
duced in that city the “ Satanella,” “ Flick et Flock,” 
“ Sardanapalus,” and several other works which 
have acquired a Continental reputation, is en- 
gaged in getting out a new choreographic display 
entitled “ Don Parasol.” 


Gounod’s “ Ave Maria” was charmingly executed 
by Mdlle. Adelina Patti, MM. Alard and Lefébure- 
Wély, at the nuptials of M. Ernest Prévost and 
Mdlle. Kénigswarter, membre correspondant de 
"Institut. The bridegroom is the son of M. Hip- 
polyte Prévost, the musical critic of La France. 


We perceive that Mr. Burgess, the indefatigable 
manager of the “ Original Christy Miustrels,” 
takes his benefit on Monday next, when many 
novel attractions are announced. We have no 
loubt that his friends and the public will join in 
giving him an ovation. 


A letter from Mdme. Anna Bishop, thirty days 
after her arrival on Wake Island, states that there 
was no prospect of getting away, until, in course 
of time, a Government vessel would touch there. 
[t is a penal settlement, and no one can leave, we 
understand, except by authority from _head- 
quarters, and on a Government ship. 


On the 15th inst, being the anniversary of the 
death of Gluck, the Gewandhaus concert at Leipsic 
included the overture to “Iphigenia in Aulis.” 
Franz Lachner’s second suite d’orchestre in E 
minor was much applauded, as were also two 
pieces for clavecin by Rameau, “ Tambourin et 
Musette ”’ and one by Couperin, “ Seur Monique,”” 
beautifully executed by Herr Reinecke. 


The Meyerbeer Fund in favour of artists and 
musicians entered into operation on the 15th 
Nov. Meyerbeer, as is known, left an annual 
prize of 1000 thalers to be given the composer 
judged worthiest of receiving the award. The 
works of competitors are to be sent in to a com- 
mittee named ad hoc, between this and the 15th 
April 1866, 
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Mdme. Cele ste closed at the Opera House, San 





Louis Joseph d’Ortigue, who, on the retirement 
of Berlioz from the Journal des Debats, undertook 
the feuilleton of musical criticism. He died on 
Tuesday week from a stroke of apoplexy. His 
funeral took place on the following Thursday, 
attended by a large number of friends in the 
literary and artistic world, He was 64 years of 


age. 





Vieuxtemps assisted at a concert in Verviers, his 
natal town, previous to joining the Ullmann 
party: the occasion was for the benefit of the 
sufferers from cholera. Malle. Julie Vieuxtemps 
also lent valuable assistance, and sang the air of 
“Linda” and the romance from ‘ Tannhiiuser” with 
great grace. At the end of the concert the 
Société Royale de Chant offered Vieuxtemps a 
gold medal, the efligy of Leopold II. 





The news of the death of Mdme. Gassier, wife 
of the excellent baritone, is unhappily confirmed 
Mdmme. Gassier, herself an artist of ability, died 
at Madrid on the 8th November, of a nervous 
affection which she had contracted at Moscow. 
She was a Spaniard by birth, and sang with 
talent. For her Venzano composed his famous 
waltz, which she interpolated in “‘ I/ Barbiere” 
and sang as Rosina in the music-lesson. 





Mr. Alfred Stodare is performing feats of leger- 
demain in Paris. The French journals complain 
of the slowness of the performance, for the con- 
juror knows no French, and his tricks are old, 
with the exception of “the Sphinx” and Basket 
trick. The exhibitor of le décapité qui parle, a 
similar trick to the Sphinx, has brought an action 
against Stodare for infringement of copyright: 
judgment is pending. 





At the Victoriatheater, Berlin, the following 
company have been engaged for the season, from 
January Ist to the end of March :—Prima donna 
soprano assoluta, Signora Sarolta de Bujanowics 
(rieonferma). Altra prima donna, N... Prima 
donna contralto assoluta, Onorina Grossi. Tenori, 
Gaetano Pardini et Cesare Rubi. Baritono, 
Mariano Padilla (riconferma). Basso, Prospero 
Derivis. Buffo, Frizzi. Maestro concertatore, 
Faccio. 





Certain French journals have complained with 
some bitterness that Mdlle. Adelina Patti refused 
her charitable services in aid of the inundated, 
and even applied the term hardness of heart to 
her. The truth is that Patti had not the right of 
giving her services, being bound to M. Bagier, 
and unable to sing elsewhere than at the Italien 
without his permission. Bagier being applied to, 
offered all his company and even his house, with 
the sole exception of Mdlle. Patti. The onus of 


refusal, therefore, certainly does not rest on 
Adelina. 





A notability in musical art has died in Paris 
since our last impression, M. Louis Dufresne, a 
talented player on the cornet-i-piston. He com- 
menced to be known at the time when this in- 
strament began to acquire its reputation. At 


Strasburg he conducted an orchestra in company | which hus already been favourably received ; and 


On Thursday week the Duke of Hamilton war 
Francisco, on the 9th of October. During her|announced to be present at the Shrewsbury 
engagement (according to the Daily Alta Cali- Theatre, and the audience was on the tiptoe of 
fornia), hundreds who desired to see and hear the | expectation at having an opportunity of seeing a 
great artist whose triumphs are a matter of his- | “ real live Duke.” 
tory, were unable to obtain admission, and went | come, and it occurred to a racing gent that the 
away disappointed. The play selected for her début | public ought not to be disappointed. 
in San Francisco was “ The Woman in Red.” fore, laid a wager that he would impersonate the 
Duke, and forthwith proceeded to the seat re 
The French journals announce the death of M. | served for that nobleman in the centre box. 
was the signal for a general cheer, led by the con 
federates of the soi-disant duke. 
deigned a bow to each part of the house, then sat 
down, and enjoyed the opera to his own and the 
general satisfaction. 


His Grace, however, did not 





Among the composers of young Germany the 
name of Albert ‘Tottmann has lately been signal- 
ised by the composition of a cantata entitled 
‘** Dornrischen” (‘the Sleeping Beauty in the 
Wood,”’) which has attracted general attention. 
The poem of Livius Fiirst was set for the festival 
of the Gesangverein of Leipsic, where its per- 
formance pointed out the more than average 
talent of the composer. The work is distinguished | would be held at the Rectory House “to take 
for cleverness and breadth of orchestration, which | into consideration the best method of conducting 
gives a special relief to the mysterious situations | the present services.” The notice was vague and 
Nevertheless the composer requires | ambiguous and the proceedings at the meeting 
no tours de force from his orchestra or singers; on | appear to have been equally desultory. The ap- 
the contrary everything is easily laid out for | pointment of organist and “ arrangement” of the 





de YOpéra a sum of 1,650 francs. 


tried in London. 


are always loosened to such an appeal. 





on Wednesday, the 7th inst. 


of the controversy to which it has given rise as to | tiers was unbroken to the eye. The pit was fill 
whether or not it is of immoral tendency ; and one | with a sea of uniforms, sparkling with waves of 
of the New York papers criticising the play com. | gold and crimson as the officers who closely occu- 
pares it to “ Othello,” inasmuch as it relates to a | pied it rose to their feet. The royal box is placed 
“loathsome passion, and hence, like that great/|in the centre of the first tier—not, as with us, 


Shakespearian prototype of the woes of jealousy, | near the stage. The Czar, with the Princess Dag- 
repels the sensitive mind.” 
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Last week we gave our readers the substance of 
the circular addressed by Baron Taylor to the 
various musical societies of France and the pro- 
vinces, soliciting their co-operation for a musical 
festival during the Paris Exhibition. It now 
appears that the Baron has been rather precipi- 
tate; fora similar idea has been slumbering in 
the winds of the Imperial Commission. The 
Moniteur Universel has published a semi-official 
paragraph to the following effect :—‘‘ The Imperial 
Commission is occupied in organising grand in- 
strumental concerts and orpheonic festivals on 
the occasion of the Universal Exposition of 1867. 
Up to the present time nothing official has beon 
decided on, either concerning the mode of or- 
ganising these fétes, or where the adhesion of the 
orpheons should be addressed.’ This little official 
snub is evidently intended to warn Baron Taylor 
that his project is forestalled by the authorities, 
and that he will do well to await their decision. 





The Rector of St. Mary, Stoke Newington, 
announced, last Sunday, amongst other public 
notices, that on the following evening a meeting 


services do not appear to have occupied much if 
any of the attention of the meeting, the whole 


Another performance for the French sufferers | of which seems to have been to organise an op- 
by inundation has realised at the Théitre Impérial | position, and the churchwardens being reimbursed 
An equally ju- | their costs in the late police-court case out of the 
dicious mode of raising money for our own un-|rates. For this purpose the Metropolitan Board 
happy eufferers from a similar calamity might be | of Works are to be memorialised not to allow the 
Thousands in the north are re- | said costs to be assessed upon the parish, and the 
duced to the utmost distress through the late] Dissenters of the district (who, under any other 
floods; and the purse-strings of the community | circumstances might not be deemed worthy of re- 
What | cognition) are to be polled in support of the con- 
subscriptions raise might be supplemented by | templated memorial. The churchwardens contend 
extra performances at the chief theatres. Charity |that having acted ex officio and without malice 
is never so ready as when she gets some little re-| their charges ought to be horne by the parish. 
turn for her money, apart from the consciousness |The costs are stated to have been on the one 
of a good action; and by going to a benefit per- | side £230, and on the other £2170! 

formance people get their money's worth of 
amusement and do good as well. 





Mr. Sala thus describes a visit to the opera in 
St. Petersburgh during the Russian marriage 


Mr. Charles Reade's “ Griffith Gaunt” has been | festivities: —‘‘The theatre, I should think, is 
dramatised in New York, and was first performed | about the eize of Her Majesty's, in London. From 
The piece is in five | the highest slips to the footlights every place was 
acts, the dramatis persone being nearly thirty in| filled. Of that vast audience there was not, I be- 
An innovation is made in the middle of | lieve, a score of men in civilian attire; there was 
the play by the introduction of a Lancashire Fair | not, that I observed, a lady without diamonds. 
in the olden time; otherwise the story is followed | There being no partitions between the boxes—or, 
out pretty closely. The novel has created some | at least, none high enough to be seen from below 
amount of excitement in America in consequence | —the long sweep of the large horseshoe-sh 1 





mar, sat in the centre of the front seat. The 
Prince of Wales, the Crown Prince of Denmark, 


Many of our readers will remember the excite- 
ment caused thirteen years ago by the appearance 
in London of those two extraordinary specimens 
of humanity—the Aztecs. They have recently 
fulfilled an engagement at St. Petersburgh, where 
they were presented to the Imperial family, and 
were visited by sixty thousand persons. At the 
present time Maximo and Bartola—no longer the 
boy and girl of former years—are engaged at 
Kroll’s establishment at Berlin, whence they 
will very shortly arrive in England. It is ru- 
moured that they are to be married, a proposition 





with Strauss, and replaced Strauss at the Opéra, during the Christmas holidays, we understand, 


when the latter was prevented from attending. 


Dufresne was much esteemed in his sphere, and 


many friends thronged to his funeral. In the| probable they would, with years, increase in 
musical mass performed at his obsequies a Kyrie 


by M. José Barritre of Cherbourg was much ad-| sentatives of a bygone race of Central Americans 
mired. Dufrésne died at the age of 56. 


| they will appear in public. Professor Owen, when 
they were first exhibited in England, said it was 


stature, and his prediction is fulfilled, these repre- 


being now about four feet in height. 





the Czarewitch, and the Grand Duchess Con- 
stantine sat in the same row. 
Czar entered, the orchestra struck up the National 
Hymn; then ‘God save the Queen” and the 
Royal March of Denmark were played. After the 
national air of Russia hud been repeated, the cur- 
tain rose on the fourth act of the ‘ Africaine.” It 
is never fair to judge of a dramatic performance 
on such an occasion as this. 
was something of a feeling of relief amongst the 
audience when the curtain fell, and we found we 
were not to hear the remainder of Vasco di Gama’s 
Then there was a pause of half an 
hour, during which the Royal party retired to the 
saloon behind the Imperial box. Meanwhile, with 
the grand liberality which characterises all the 
arrangements of the Russian Court, refreshments 
were provided for the public at the cost of the 
Palace. Servants, in the mottled red and brown 
) liveries of the Imperial household, carried tea and 


As soon as the 


Practically there 
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ices to the boxes; and if you chose to make your 
way up to the saloon you could drink champagne 
or punch to your heart's content. Iced lemonade 
was provided for persons addicted to temperate 
beverages ; liqueurs for those who prefer quality 
to quantity. The one instruction given to the 
waiters appeared to be to fill every glass they saw 
empty, and they obeyed it sedulously. ‘There 
were endless piles, too, of bonbons, from which, if 
you thought fit, you might fill not only your 
mouth but your pockets; and the permission was 
not left unused. The ‘ Africaine’ was followed by 
a ballet of Russian life. I don't profess to have 
understood the story very clearly. I know there 
was a wicked aunt, and a funny rustic always 
pursuing a scornful damsel, who always slipped 
out of his reach by turning round upon her toe, 
and a mermaid shining in silver spangles, 1 
know, too, that a cottage changed by enchant- 
ment into a palace, and that everything ended in 
general bliss. But beyond this I can state 
nothing. ‘The music was of low, plaintive, and 
somewhat monotonous order, which seems to me 
to characterise all native Russian melodies. The 
dancing was graceful and elegant, but it lacked 
the fire and dash of the grand Italian ballet when 
the ‘ prima ballerina assoluta’ comes bounding on 
the stage. Ilowever, the dresses of the coryphées 
were long enough to have satisfied the scrupulous 
delicacy of that most devout monarch, King 
Bomba, of Naples, who refused to permit poor 
Francis II, to visit San Carlo till the ladies of the 
ballet had put on green inexpressibles ; and if the 
performance was a little dull it was eminently 
decorous,”’ 





THE ORATORIANS OF EXETER HALL. 


Tux Sacred Harmonie Society is now one of our 
institutions. It has lasted for more than a genera 
tion, and may be classed amongst the time-honoured 
institutions of the metropolis. As it is now about 
to enlarge its field of enterprise by the presentation of 
high class music, not strictly sacred, and of the class 
known as oratorio—a kind cf semi-religious drama 
—the fellowship of oratorians would perhaps be a 
more appropriate handle for the body corporate than 
that of saints in harmony. The word oratorio has 
passed from its local significance, and now stands 
for a definition of musical composition descriptive of 
the actions of celebrated characters, whether of 
Hebrew or Christian Church, or of no church at all. 
Harnpe. made a fine oratorio out of the temptation 
of the fair Susanna, and an equally fine one might 
be made out of the wretched fate of Ann Boleyn, the 
unfortunate and misguided consort of that heroic 
chief, the last of our Tudor kings. No doubt the 
present Autocrat of all the Prussias thinks himself a 
second Jupas Maccanavs, the miraculously ap- 
pointed captain for the deliverance of all Germany ; 
and in the seven days’ campaign, the return, and 
triumphal processions at Berlin, there is an open 
field for any second Harnpex if any such can be 
found. Sadowa is of more interest than Culloden, 
and the present sovereign of Prussia decidedly more 
evangelical than was Grorar, our bellicose Duke of 
Cumberland. 

The change in the constitution of the choral 
society of Exeter Hall must be for the better. Its 
members may now possibly hear the ‘‘ Susanna,” the 
** Theodora,” the * Alerander Balus,” and other not- 
to-be-baptised oratorios of Harnpen. The ‘ Dryden's 
Ode” will of course come in; but how to put the 
moral or religious cope or petticoat over such classi- 
calities as “ Acis and Galatea” and the “ Feast” of 
the Napoleon of the old world, will tax the religious 
susceptibilies of even so catholic a Churchman as 
Mr. Bowery. 

The audiences at the Exeter Hall Concerts con- 
sist commonly of two parties—one seeks the music, 


cumstances will allow. There is in most oratorios 
the play of sounds, the characteristic spirit, and a 
true or pretended portraiture of emotion. In some, 
allis real; in others, all is imposture. Those who 
want musie find it; those who like dash get it; those 
who seek sermons are relieved. 

This year's campaign has opened with the first 
eucharistical music of Beernoven and the new evan- 
gelic form of Lobgesang created by MENDELSSOHN. 
BeETHoveN made two settings of the prayers, creeds, 
and glorias of the ancient Christian mystery; in the 
first he was a composer making mnsic; in the second 
he was a dogmatist, arguing for the truth and the 
fact without reference to church. The first mass 
exhibits the greatest advance in form, based upon 
revered conventionalities, that can be met with in 
the literature of music; but the last mass is not 
music at all in the ordinary sense of the word. It is 
the godlike spirit of the human being, endowed with 
more knowledge of the powers and relations of sound 
than was ever before vouchsafed to humanity, 
struggling to give body and form to thoughts and 
facts which transcend the reason and overwhelm the 
imagination. To fully enjoy the first the auditor 
must be a musician ; to entertain any notion what- 
ever of the second, the hearer must be—as Beer- 
HOVEN was—a believer. The result is, that No. 1 of 
Beernoven is intelligible and popular; No. 2 is in- 
comprehensible and esoteric. In this second Mass 
music has ceased to be inarticulate, and DrypEn’s 
definition of it falls short and fails. 

In Menpenssoun’s Lobgesang the artistic feeling 
supervenes and is stronger than the creed. The 
composition takes its stand upon the pure musician, 
a good man, full of faith and truth in the ordinary 
acceptation of these terms, but, above all, zealous of 
good works in music. The subject is taken because 
it is good for music; the scenes follow each other 
because they are good contrasts for music; and the 
whole is built up for an hour's refection in the new 
Mendelssolhnian compounds for oratorio construction. 
In the Andante movements he is eminently gracious. 
but it is only in the last chorus that he is at peace 
with himself and at full liberty unconsciously to 
express his subject with all that he knows and can 
do. It is not grand, but good on all sides, four- 
square, perfect, and all MenpELssonn—pure, unaf- 
fected, simple, and joyous. 

The forthcoming concert of this Society will be the 
performance of Harnpex’s Te Deum Laudamus and 
Mozarv’s Mass funtbre, the Requiem. 

The setting of the old hymn of the Gallican Church 
by the great Lutheran is the forerunner of the 
second Mass of Breruoven. At times there were 
stronger and deeper thoughts in his heart and head 
than even his hand could pass away into recorded 
fact. But his music always rises when his heart 
beats strongest, and he is nowhere more true than 
in his rendering of this magnificent hymn. The 
Exeter Hall enthusiasts have unearthed this noble 
music¢ and made it one of their stock pieces, and in 
so doing have conferred a high and marked benefit 
on English service music. This 7e Deum is a 
standard and study for all church composers ; it is 
real worship music, and puts an extinguisher on all 
pieces of musie—movements and stringing together 
of chords—which we are so constantly meeting with, 
sent out under the mistaken notion that they are 
musical portraitures of the lyric of St. Hilary. 
Every performance of Harnprx’s Te Deum is so 
much clear gain to church music of the highest 
order, and we trust it will be appreciated by the 
general public, and made so tothe profit and repu- 
tation of the Society. Nothing of the composer is 
stronger, nothing more condensed, more varied, or 
more abounding in heart, 

The Requiem of Mozanr is the beginning of great 
things by a great composer. It stands as the first 
union of the great Protestant school of composition 
with the high Catholic, and the Mass is a most 
remarkable exhibition of the wide difference and 





caring little for the morals, the other sighs over the 
morals, understanding little of the music. Mr. 
Costa endeavours to make the performance as sen- 


sational as the music and theme will permit, and the | futatis, the Domine, thoroughly Protestant; in the 
principal vocalists do all they can to manufacture a Lacrymosa, Benedictus, and Sanctus altogether Ca- 
situation, and‘ make” as good “a believe” as cir-|tholic. In the Juba mirum he is thoughtless; in the 


| 


distinctive power of the two. In the opening move- 
ment he is absolutely Protestant, in the Dies Ire 
simply Catholic. In the Rex tremende, the Con- 


Hostias—nay, he never wrote the movement. The 
Recordare is the happiest blending of the two schools 
that can be possibly imagined—too regular for Bacu, 
too formal for Harnprx, but breathing the spirit 
of both, made more sweet and loving by his own. 
Such are the opening performances of this noble 
association. During the last season it was finan. 
cially successful, and we may express the hope that 
it will not be less so this season. Without Harnpey, 
it would never have been formed, without him it 
must die. He is our national composer—the greatest 
of all—and by virtue of his works the Society stands 
unparalleled in Europe. It must do him more 
justice yet, and some of his finest things, not well 
known, this Society only can do justice to. 





SHAKESPEARE EN FAMILLE. 








The conner of advertisements may doubtless 
have wondered before this how the number of 
public entertainers who go about the country 
giving Readings manage to make their livelihood, 
and who the people are that support them. We 
do not refer to the Reading of miscellaneous poems 
—mostly those of short length—in which the 
dramatic action is heightened, and the auditor's 
pleasure increased, by the intelligence of the 
reader. Of this class are Mr. Watrer Mont. 
GOMERY and the Rev. Mr. Beiuew, and these 
lend a charm to literary extracts which have no 
other dramatic accessory than that afforded by a 
publicdeclaiming. Nor do weallude tothat progres. 
sive thing of parishes and joy for ever—a Penny 
Reading. Everyone knows in what the last insti- 
tution consists, and the two leading genera into 
which it can be divided—the Penny Reading 
urban and the Penny Reading rural—the insti- 
tution asit flourishes in Islington and the institu- 
tion as it flourishes at Sluffley-in-the-Slough. 
There is a likeness common to both species, with 
this difference—that the Penny Reading in tcwn 
is generally supported by a Mutual Admiration 
Society, and that in the country mostly consists in 
what may be called a Mutual Derision Society: 
the object of the latter being that the various 
parishioners shall in turn afford an opportunity of 
making themselves ridiculous in the eyes of their 
fellows—from the worthy rector himself, who, 
being a grave and matter-of-fact man by nature, 
is sure 10 choose a humorous poem by Hoop—to 
Briiu Hoper or Bos Sryuzs, “ also of this parish,” 
who with equal eclecticism prefer to read “ Enoch 
Arden,” and do so—right through—from the 
rustically-rendered 
Lang lyuns o’cifif, brakin’, ‘ave left a tchassum, 

to the termination of Enoch, who, after being 
murdered all through the evening, deceases 
peacefully at last. 

It is rather the Shakespearian reader, pure and 
simple, to whom we refer, in marvelling at the 
number and flourishing circumstances of the 
species. For ourselves we never could fully 
understand the enjoyment derivable from a read- 
ing of SHakesreaRE. We intend no bad compli- 
ment to Miss Giyn, an accomplished lady, in 
saying that we never could comprehend the ineli- 
nation which leads a sane audience to go and 
listen to one lady or gentleman read the play of 
“ Hamlet” or ‘* Macbeth,” when they could go on 
the same evening, or on an evening within a very 
short time, and see the eame play acted—see it 
with various cultivated minds employed in its 
exposition, with the different characters portioned 
off to different people of the two sexes, and not 
monotonously declaimed by one person alone—se@ 
it with every accessory lent it in the way of 
costume, scenery, and natural surrounding, and 
with various arts impressed into its service for 
the pure purpose of giving the colour of proba- 
bility to the representation. This idiosyncrasy, 
which prefers the outline of a dramatic poem to 
the same poem filled up and amplified, seems to 
us curious. The same speculation will not apply 
toa reading from various poems, We can under- 





stand people enjoying Mr. Bettew’s declamation 
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of *“ Horatius”’ or “ The good news from Ghent,” 
for these poems are by him set in as nearly a 
dramatic form as can be attained. As MacauLay 
and BrownNine cannot be put on the stage, the 
next best effect to be got out of them is derived 
from reading them dramatically. With SHaxke- 
spEARE no such comparison holds good, so that 
one is driven to the conclusion that there exists a 
large number of people who like SHAKESPEARE as a 
study at home, and like to hear him read abroad, 
but object to see him translated to the stage. 
And their objection claims to be rooted in a 
religious ground. 

It would be curious to pursue the enquiry into 
the precise reprehensibility of an acted Suaxe- 
SPEARE, as these people understand it. They 
have nothing against the poet, per se—that is to 
say, in a Family edition of him, with the naughty 
words expunged. Perhaps the most ludicrous as- 
pect which this ultra-morality can show is in its 
toleration of a toned-down SHakespraRE—of a 
Bard-and-water, so to speak. SHAKESPEARE in 
the family is so very mild and proper. He never 
uses a naughty word: ‘‘those grand curses that 
he spoke” are in the Index Expurgatorius Famili- 
arum. The Enemy of Mankind is never even re- 
motely alluded to; the state of the wicked after 
death is softened down into fan euphemism, and 
the euphemism is often rather wide of the mark. 
Thus, 

Hear it not, Duncan, for it is a knell 
Which summons thee to Heaven or to—air ! 
by offering the atmosphere as the antithesis to 
Heaven affords rather a curious view of the abode 
of lost souls, in the mind of families, But be that 
as it may, and allowing for a miss in the intention 
of the poet, as will occur in the best-regulated 
Family SHAKESPEARE, we find that it is not the 
writer himself to which “the serious” object. They 
tolerate him at home, diluted: they even enjoy 
him abroad, undiluted. Miss GLYN even ex- 
daims, ‘“ Out damned spot,” and nobody shudders. 
SHAKESPEARE en famille might say “Out, naughty 
spot”—and we believe does say, “Out, horrid 
spot!” Nevertheless, the puritanical hear the 
stronger adjective in St. James’s Hall, and nothing 
dreadful happens ; so that the objection does not 
lie against the original undiluted Bard, nor 
against having him read dramatically by one 
individual. 

Nor are we sure but what these persons would 
tolerate the Swan read by more than one. 
SHAKESPEARE, we believe, is occasionally read in 
Young Men’s Associations, than which, either for 
purposes of Christianity or Mutual Improvement, 
we know no institution more proper and more in- 
effably dreary. He is thus read by many members, 
turn and turn about: sometimes speech by speech 
without reference to the locator, as schoolboys 
read in class; sometimes with the parts actually 
cast as at the theatre. Here the difference be- 
tween the propriety and wickedness of the play lies 
in the non-admittance of the other sex. Lady 
Macbeth, in the Young Men’s Association, is read 
bya young man; while in the Young Woman’s 
Christian Society (if there be any such body) 
Macbeth, Banquo, Macduff and the rest are spoken 
byagirl. Perhaps it is this homogeneity, so to 
speak, which preserves the proceeding from the 
imputed profanity of the theatrical play, And 
yet that can hardly be the case either, for there 
is no objection to Acting Charades, and charades 
even which are studied beforehand, with parts 
got by heart—to charades in costume and with 
every stage accessory perhaps but a “ float.” 

In fact it is a hopeless problem to speculate on 
the point where, in the minds of the serious, the 
propriety of an acting drama ceases and the im- 
Propriety begins. We wish some anti-theatrical 
clergyman would enlighten us—not by vaguely 
denouncing the stage as a profession filled by im- 
moral persons, because the same censure could be 
levelled at every profession and trade going with 
equal justice, in the sinfully constituted state of 
humanity—but by some broad distinctive showing. 


like that question as to how many grains of wheat 
make a heap; or that yet more confusing puzzle, 
which, beginning by supposing you could travel 
round the earth as fast as the sun apparently 
moves round it, and assuming that starting from 
here on the Ist of December, say, at noon, you 
would find it noon everywhere, and the noon of 
the 2nd December when you came round again to 
the starting point, asks at what point of the 
journey the day ceases to be called the First and 
begins to be called the Second. 











BROWN ON HARMONY. 





To the Editor of The Orchestra. 
Sir,—In your publication of 6th October, you have 
given a very distinct and fair statement of the prin- 
ciples on which I have attempted to explain the 
foundations of musical harmony. This lays me 
under great obligations to you, and encourages me 
to hope for your candid attention to a few words of 
explanation. 
If I had proposed to offer such a theory as could 
be exemplified on the key-board of a tempered in- 
strument, your concluding remarks would have been 
well founded. My design, however, was of a quite 
different nature : to represent, by unequivocal terms, 
in true proportions, the intervals and chords of pure 
harmony, as they would be performed by perfect 
voices, directed by perfect ears, and unaccompanied 
by instruments. 
I assume the following positions :— 
1. That the magnitude of a musical interval is 
correctly expressed by two numbers, denoting the 
relative rate of vibration in the two sounds that 
compose the interval—as 1:2, the octave ; 2:3, the 
fifth; 3:4, the fourth; 4:5, the major third; 5:6, 
the minor third, and so on. This principle is carried 
through the whole system, even to temperament 
itself, in a little treatise on Musical Arithmetic which 
I lately published. 
2. That any given musical sound may be consi- 
dered as a harmonic, and referred to a harmonic 
root. 
8. That the notes which compose a diatonic scale, 
or their octaves, are found in the triads of its tonie, 
subdominant, and dominant, the three fundamental 
basses of the key. 
4, That the notes which are required to complete 
the compound chords, from whatever roots they are 
derived, belong to the key to which the chords 
belong. 
5. That the keyitself is not to be confounded with 
the scale. 
6. That, except in the major mode, a fundamental 
bass is not necessarily a harmonic root. 
These things being premised, I proceed to explain 
the scale of triads. 
Let the notes of the diatonic scale be set down in 
the order of production by harmonics—that is, in 
three triads, whose basses ascend by fifths :— 
ROG GO oo cisco FAC,CEG,GBD 
By withdrawing the triad FAC on the left, and 
adding another, D F% A on the right, we produce the 
key of G; and, by reversing that process, the key 
of F :— 
Key of G........C FG, GBD, DFS A 
Key of F........ BR DF, FAC, CEG 
These two keys, having each two triads in common 
with the key of C, are called by Dr. Callcott its 
attendant harmonies. By continuing the same pro- 
cess, a scale of triads may be formed, which will 
produce all the major keys which can be imagined. 
For example take the following specimen :— 


Scale of 7 triads or 5 major keys. 


ee ee ee 
E2G BD FA CE GB DF# AC8 E 
This scale may be viewed in various ways, as :— 
1. A scale of major triads, whose basses, which 
may be called major notes, ascend by fifths. 
2. A scale of minor triads, whose basses, which 
may be called minor notes, and also ascend by fifths, 
are major thirds to the former. 
8. A scale of major and minor triads, interwoven 





In our present ignorance the problem seems very 


OF 


4. A scale of major keys, each consisting of three 
major triads, 

5. A scale of minor keys, each consisting of three 
minor triads. 

6. Ascale of alternate major and minor keys, in- 
terwoven with each other; every minor key being 
relative minor to the major key on its right. 

7. A scale of alternate major and minor notes, 
which bear the same names, but, neglecting the 
octaves, differ in pitch by an interval of 80:81, called 
a comma, the major being higher than the minor by 
that interval, or an 81st part of the string, ‘Thus,— 
7 

f + + + + 

FA CE GB DFA 

16 20 2480 8645 54 — 81 

In this example, minor A, which is major third to 
F is = 20, its octave 40, and its double octave 80. 
Major A, which is fifth to D, is = 81, and therefore 
a comma higher than minor A, which is 80. The 
same is the case with all the notes of the scale. 
Hence the necessity of temperament on keyed in- 
struments; in which, by false tuning, the commas 
disappear, and with them the distinction of major 
and minor notes. 

This scale of triads does not exist in the practice 
of music, although a fragment of it sometimes occurs 
with fine effect, as in Dr. Callcott’s glee, ‘* Who 
comes so dark,’ quoted in my “ Elements,” p. 112, 
where, at the words ‘From ocean's roar, like 
autumn’s shadowy cloud,” we have the progression 
of 5 descending fifths in the instrumental bass, but 
not confined to one mode— ‘ 
- ++ + 

BEAD GC 

The scale of triads, however, is theoretical, intro- 
duced for the purpose of investigating the nature,of 
harmony and explaining the system of keys and 
modes. It accounts at once for the minor triad and 
the minor mode, Every one who is acquainted with 
the properties of numbers, will perceive that the 
minor third can never be obtained from the bass by 
harmonics, Theorists have long puzzled themselves 
by attempting to account for the minor triad by 
altering the third of the tonic major to a minor third. 
But the question recurs, ‘‘ Whence comes the minor 
third?” Besides, the tonic major of a minor triad 
differs in pitch from the same major triad in the 
scale, the one having for its bass a minor note, and 
the other a major note. Wherefore the true expla- 
nation of the minor mode is to be sought in the 
relative minor, not in the tonic minor. 


Compound Chords. 

The harmonic triad and tetrad, C E G, C EG Ba, 
45 6,4567, are the foundation of harmony. All 
other chords are compounds of these. The rule for 
such compounds is extremely simple. 

Rule.—Two notes taken from connected triads 
make a true interval; but notes taken from uncon- 
nected trinds produce false intervals, defective or 
redundant by a comma, 


True intervals from connected triads. 
8 10 12 15 18 
F AC EG 


Direct Intervals. 





with each other, 


FA 8:10+2=4: 5 Third major 
FC 8:12+4=2: 8 Fifth 
FE 8: 15 +....8:15 Seventh major 
FG 8:18+2=4: 9 Ninth 

F G16: 18+2=8: 9 Tone major 
AC 10: 12+2=5: 6 Third minor 
AE 10:15+5=2: 8 Fifth 

AG 10: 18+2=5: 9 Seventh minor 
CE 12: 15+8=4: 5 Third major 
CG12:18+8=2: 8 Fifth 

EG 15: 18+8-=5: 6 Third minor 

Inverted Intervals, 

AF 5: 8 Sixth minor 

CF 8: 4 Fourth 

E F 15:16 Semitone diatonic 

GF 9:16 Seventh minor by inversion 
CA 8: 5 Sixth major 

EA 8: 4 Fourth 

GA 9:10 Tone minor 

EC 5: 8 §ixth minor 
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GC 8: 4 Fourth 
GE $8: 5 Sixth major 
False Intervals from unconnected triads. 
16 20 24 80 86 45 54 
F AC EG BD 
Direct — 
F B 82:45 Sharp fourth, plus comma 
F D 16:27 Sixth major, plus comma 
A D 20:27 Fourth, plus comma 
Inverted : 
B F 45:64 Flat fifth, minus comma 
PD F 27:32 Third minor, minus comma 
D A 27:40 Fifth, minus comma 


These intervals, having no foundation in nature, 
and nothing in the ear to lead to them, have no 
place either in melody or harmony. They are found 
however in some chords, if no notes be admitted but 
the notes of the scale. For instance, the minor triad 
on the supertonic, D F A, 27, 32:40, for which, in 
performance, we always take the true minor triad, 
10, 12, 15, borrowing the note D from the adjacent 
triad below, B? D F, which is out of the scale. Also 
the dominant harmony, G B D F, 36, 45, 54, 64, in- 
stead of which, as is well known to performers on 
the violin, the ear suggests the true harmonics— 
tetrad G BD F, 86, 45, 52, 63..4, 5, 6, 7. See 
“ Elements,” Appendix H, sect. 6.” 

In the derivation of the compound chords, I have 
strictly adhered to the foregoing rule. No uncon- 
nected triads—such as those of the subdominant and 
dominant—are joined together in the roots of a 
compound chord, 

The suspended fourth and sixth are evidently de- 
rived from the triad below, and the seventh and 
second, or ninth, from the triad above, as will ap- 
pear on inspecting the scale itself, and taking the 
tonic as a bass— 

46418 5 7 2 
F ACE G@ BD 

The added sixth is compounded of the sub- 
dominant, and the third of the adjacent triad below. 
This note, which is out of the scale, makes, with the 
subdominant, a true minor third below, and its 
octave, a true major sixth above. The note which 
bears the same name in the seale is fifth to the 
dominant, belongs to an unconnected triad, and 
makes a false major sixth with the subdominant. 

The added ninth is compounded of the dominant 
harmony and the fifth of the triad above, which is 
out of the seale, but makes a true ninth with the 
dominant. The note of the same name in the scale 
is third to the subdominant, belongs to an uncon- 
nected triad, and makes a false interval with the 
dominant. 

The chords of the diminished seventh and aug- 
mented sixth, after long study, I found to be com- 
pound dominant harmonies. I am somewhat dis- 
posed to be proud of this discovery, having had no 
later theorist to guide me than Dr. Calleott, who 
treats the chords- of the augmented sixth as licences 
(‘ Grammar,” chap. vi. sect. 2), the only place in 
which that admirable writer speaks nonsense, 

The diminished seventh is derived from two roots, 
which form a minor third, and so belong to one 





In forming the minor mode, I do by no means 
give up the harmonic theory; but as the minor tonic 
is not a harmonic root but a major third, I derive it 
from its own root, a major third below. If I should 
be asked, How the sixth of the major scale comes to 
be the tonic of a different scale with minor thirds ? 
I answer that I cannot tell; but in descending seven 
degrees from the sixth of the major scale the ear is 
satisfied to rest there, and the practice of all com- 
posers confirms this. This is, no doubt, the origin 
of the minor mode. It is granted, I believe, by all 
that the relative, which has the same signature, is 
more nearly related to its major than the tonic 
minor, which has three flats. But it is erroneously 
held by many that the scales of the major mode and 
its relative minor consist of the same notes. They 
are very closely allied, having six notes in common, 
but the remaining note, which is supertonic of the 
major, differs by a comma from the subdominant of 
the minor, which bears the same ngme. 

Thus I have offered to the public a system of har- 
mony founded on a scale of triads, which exhibits to 
the eye a regular progression of all possible major 
keys, each attended by its relative minor. I have 
admitted no notes into any key but those of its own 
scale, with the additional notes that are used in 
forming the commonly received harmonies of the 
key; and I have given a simple rule to show how 
false intervals are avoided and true intervals secured, 
In all this I can see no ground for imagining that 
my scheme destroys the limit of a key, and therefore 
its relationship offers no explanation of the relative 
minor to its major. Nor can I see how it sets aside 
all notions of root and generation in the compound 
chromatic chords of a key, which will be best met by 
an analysis of the most intricate of them all, the 
German sixth, in the example from Hiindel, quoted 
in my ‘* Elements,” p. 4: 
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The upper lines contain the chords. The third 
line, figured in my own way, is intended to show the 
fundamental bass, but deviates from it in the chords 
of the diminished seventh and German sixth, that 
they may be more easily recognised, and the lowest 
line gives the fundamental harmony ; the progression 
being: C minor; C dominant harmony with dimi- 

















triad. The two dominant sevenths resolve regularly. 

Of the chords of the augmented sixth, two are 
derived from two roots that make a major third, and 
the other from three roots that make a major triad ; 
consequentiy, they belong to one triad. The sharp- 
ened note, which is major third to the fundamental 
bass, and the various dominant sevenths all resolve 
regularly. 

As the diatonic seale, which holds so distinguished 
a place in our music, does not appear to have been 
known to the Greeks, who were our masters in most 
of the arts and sciences, I think I may safely con- 


A 


nished ninth; F minor; D compound dominant 

harmony, resolving into G major. This is my ana- 

lysis. I shall be happy to give my best attention to 

your farther remarks.—I am, Sir, your obedient 

servant, Rozert Brown. 
Fairlie, by Greenock, Nov. 15, 1866. 





DOUBLE ACROSTIC. 





He gazes from his castle's turret, 
And sees the river from above: 





sider it as a melody, of a very peculiar kind, sug- 
gested by the ear, but theoretically derived from three 
harmonic roots, which are its fundamental basses. 
In the common accompaniment, called the rule of 
the octave, there is a modulation into the key of the 
dominant; which is the reason that the sixth in 
descending stands upon a harmonic chord not in the 
key. See “Elements,” chap. viii. This is treated 
by Dr. Callcott (Grammar, chap. iii. sect. 4) as a 
license. 


She prays the sweet and pardoning spirit 
To give her the Castellan’s love. 
She bids roll on the silver water 
And take her message swift and sure, 
The while the Baron's haughty daughter 
Is warbling to her troubadour. 
| And one has told the tender story 
In music rippling as the wave. 
The singer sleeps, but not his glory, 
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1. The word is suggestive of deed and of act. 
As an expletive use it: don’t seek it, in fact, 


z. A crown of stars upon her head, 
A robe of stars you may admire ; 
Her left hand bears a moon, ’tis said, 
Though some maintain a lyre, 


8. His thieving immense is; 
He lives but to work ill 

By robbing the delicate flowers. 
He tickles your senses 
In box and dress circle 

With sweet reminiscence of bowers. 


4, You all know croquet on the green : 
A pleasant flirting game I ween. 

A harsh sound to our ears is borne: 
We call it croaky in the corn. 


5. Some ladies once set off to Paris, 
But Paris was not then in France. 


6. If want of sleep your nerves embarrass, 
Of somnolence I give a chance. 


7. Just the judge and stern, who put rebellion 
down with iron hand : 

For his blood the rampart rabble howl in folly 
through the land. 

Let them rule the scales and yard-wand, let 
them regulate the till, 

Leave the governing of nations to the men of 
loftier will. 





*.* We shall feel obliged by receiving solutions 
of the above before next Thursday. 
— +S ——— 
SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 





F li P 
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L alag 4 
Cc uy P 
0 dont 0 
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Falconer. Peep o’ Day. 
—_— ee 


Egg ‘‘ Flip” may be pronounced a pleasant drink ; 

The “ Ace” at whist is higher than the King ; 
The name of “ Lalage” supplies a link ; 

Whilst that of “* Cuyp” appears about the thing. 
‘*Odonto” is the word that follows Vest ; 

The land of ‘Nod’ comes in, my muse to vary; 
And the acrostic, ‘‘ Ella’ being confessed, 

Is answered, when I add the name of ** Rarey.” 
The letters then, when read the double way, 
Show clearly ‘‘ Falconer” ani ‘‘ Peep o’ Day.” 

T. F. D. C. 





The following have sent us correct solutions :— 
Aubrey Hatton; Fatima (nearly); Mac; Ella; 
Catgut: F. H. (nearly) ; Pluffer; Zamiel; F. H. B. 
(nearly); Mephisto and Zamiel (nearly); E. R. G. 
(nearly); Ev. C.; Ulysses; H. J. 8. (nearly); 
Chesham (nearly); Holywood (nearly); Green 
Goose; Walter; Charles Starmer (nearly) ; G. B.; 
H. F. C.; Temple (nearly); G. Lorein (nearly); 
Saxophone (nowhere). 





To Sixerrs!—‘‘ Brown's Bronchial Troches,” which have 
eee so successful in America, for the cure of coughs, colds, 
noarseness, bronchitis, asthma, catarrb, or any irritation or sore- 
ness of the throat, are now imported, and sold in this country at 
1s. 1}d. per box—put up in the form of a “lozenge ;” it is the 
most cunvenient, pleasant, safe, and sure remedy for clearing 
and strengthening the voice known in the world. Amongst the 
many eminent singers who use the Troches and speak highly of 
them, we would mention Miss Louisa Pyne, Mr. Ainsley Cook, 
and others of the Royal Opera, Lcndon, Sold by all mists. 
Principal Office, 205, High Holborn, London, 








Now ready. Price 1s, 


ULIUS CESAR, tragédie de Shakespeare, 
traduite en vers francais par le Chevalier de Chatelain, 
auteur des “ Epis et Bluets.” 
Londres: Rotanp1, 20, Berners-street, W. 





Now ready, price 1s. each play. 


N ACBETH — HAMLET — tragédies de Shake- 

speare, traduites en vers frangais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré, 


etc., etc. 
Londres : Rotaypt, 20, Berners-street, W. 
© G OUN O D.—QUATBE ROMANCES 
8s. each. 





SANS PAROLES. 3s. 
No. 1. La Pervenche. No. 2. Le Ruisseau. 
8. Le Soir. 4. Le Calme, 








Under the stone that marks his grave. 





Cramer & Co, Limited, 201, Regent-street, W. 
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CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE. ............4 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. 


CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Erery Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*4* Loan of Packing-case frez. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property 
SHEET MUSIC published by CRAMER & CO, to the 
value of 


FIVE GUINEAS. 


This New System is offered to the Public under the follow- 
ing limitations, viz.— 


1. It is intended for Private Individuals only. 


no 


. Subscribers may select their Five Guineas’ worth of 
Music whenever they please within a period of One 
Year from the Date of Subscription. 


. One Copy only of any Piece can be furnished during the 
currency of a Subscription. 


ve 


4. Music selected by Subscribers cannot be exchanged or 
returned. 


N.B.—CRAMER & CO. desire to have it clearly understood 
that their New System allows Subscribers to keep, as their 
own property, Five Guineas’ worth of their Sheet Music, cal- 
culated at the marked price. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. (LIMITED), 201, REGENT 
STREET, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 








CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In RoseEwoop o0. 


IN WALNUT - - 


go GUINEAS. 


100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 
power and effectiveness. ‘The Charge is Nine and Ten Guineas, if hired on Cramer’s Three Years’ 


System. 





PIANOFORTE GALLERY (rue Largest in Europe), 


207, & 209, REGENT STREET. 
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NATIONAL MUSIC. 


{HAPPELL'S (W.) PopvLtarn Music or THE 

J Oven Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Karly State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 424. Or in Seventeen parta, each 3a, 


YHAPPELL’S (W.) OLtp Ewncuisn Dirties, 

J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 214.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


\ OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. — Arranged with 
Pianoforte Accompaniments by Fixtay Dux, T.M. Mupir, J. T 
Suneyex, and H. KE. Dispix. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 25s, ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronce Farqunan Graname, 
Author of the article “ Music” in the seventh edition of the 
** Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. 
Introduction by Groace Fanquuan Granane, 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 


adinit of their being played in the regular sequences of Reel, 
Strathspey, and Keel 


N OORE’S IRISH MELODIES. — With New 

Symphonies and Accompeniments, and Edited hy G. A. 
MACFARKEN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Sougs, 4s. ; or each Song separately, 1s, 


Craman & Co, Limited, 201, Regent street. 


One volume, 7s. 





REN E.—Govnon’s Great Opera (Reine DE 

Sapa), as performed at the Crystal Palace, now ready. 
Libretto by Hxxay Fausis. Vocal and Piaro (bound and illus- 
trated, 258. ; Piano Solo, 7s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 


66 | yaa thou seen the young day blushing?” 
The delicious romance in Gounod’s “ Ingen,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C, 
Cnuaman & Co. Limited, 201, Regent-street. 


ed ssisfmaile of uk ‘The vociferously 
encored dialogue Chorus from Gounod’s ‘ IRgns,” 
for female voices. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 





66 pe, the a of Love is blowing,’—The ex- 
uisite pastoral melody from Gounod’s “ Ingysg.” 
Price 28 6 od, 


Craman & Co, Limited, 201, Regent-street. 


ber r +RU MPET Blow!” The ya Chorus, 
always encored, from Gounod’s ‘‘ Inenz.” Price 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street. 


66 | ar greater in his lowly state!’’ The grand 
Air for Soprano from Gounod’s “ Ingnx,” as sung by 
Mdme, Lemmens-Sherrington. Price 2s. 6d. 


Cramaa & Co, Limited, 201, wines -street. 


66 EAR him forth 1 throngh the night.” From 

] Gounod’s ‘Trens.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s, 


Cranes & Co. Limited, 201, Regent-street, 


YHE Procession March, Solo 4s., Duet 5s. Book 

Tp of Airs, by Ww H. Cauioorr, Solo, 5s. ; Duet, 6s. ; The 

Valse, Solo, 2a. 6d. ; Duet, 3s, ; Reverie Orientale, ; Caprice, 

; Turkish C horus, 2s. Ged. ; : Greek Chorus, 2s. 6d. ; Fantaisies 

by Kavorn, &e., &c., for Fianoforte, from Gounod's Grand 
Opera, ** Laxxe.” 


Caamen & Co, omens 201, rinses street. 


POSTHUMOUS PLAY BY SHERIDAN KNOWLES. 
LEXINA; or, TRUE UNTO DEATH. 
Drama fn Two Acts By JAMES SHERIDAN 
KNOWLES. Library edition: printed on toned paper, crown 
Svo., cloth, with portrait of the author, from a photograph taken | 
a few days before his death. Acting edition, price 6d. 
London: AvAMS AND Francis, 59, Fleet- street; Simprctn 
axp MARsua.t, Stationers’-ball Court ; CRAMER AND Co. 
Limited, 201, Regent-street, W. 





VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

I'VE BEEN TO VISIT ERLN’S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 


Paicr 2s. 6d. Eacn. Post free for Fifteen Stamps. 


CRAMER & CO 
Westmoreland-street, Dublin, & 201, Regent-street, London. 





GOUNOD'S NEW ANTHEMS. 


RB b § BABYLON’S WAV E.” 
*salm CXXXVII. Chorus, 4s,; Vocal solo, 3s.; Full 
orchestra (parts), 5s 


ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 


London: CRAMER & Co. Limited, 201, —- hatte w. 


NEW COMIC SONGS, 
SUNG EVERYWHERE. 


HE MAN AT THE NORE! A Nore- 
Ribald Tale. By the author of ‘Ka-Fooziz-Um.” 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





THE GREAT BON GAULTIER BALLAD. 
| eee OF THE MACPHERSON.— 
Price 3s. 
Cramer & Uo, Limited, 201, Regent-street, W. 


g 4? OOZLE-UM. A Legend of Recent, 
Price 2. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 





WOULD I WERE LORD MAYOR! By 
the author of ‘“‘Ka-Foozie-Um.” Price 3a. 
Cramer & Co. eumstsred 201, i ra WwW 


yur PUBLISHED. —FOR CONCERTINA ANT 
PIANOFORTE, by Ricuarp Buacrove, 

Fantasia on Airs from Gounod's Opera, ‘‘ Faust” ........+. 68, 

Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 

Meyerbeer’s os “ L’Etoile do 
Nord” . 68 

Nicolai’s Opera, - ‘Merry ‘Wives “of 
WON oa. o5.k0 00,40. 00:005000 ean 

INSTRUCTION BOUK FOR THE ‘CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &., by Ricuarp 
Biacnove, 10s. 6d. 

CRAMER & CO. h Seem | 201, heeaun street, W. 


” ” 


CRAMER & Co.’s PIANETTES. 


6 gee favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Strezt, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
pe errrer 0.06 00cgien cocecece secenpeceese Se 


Iy Biack Wasvr . a6 e0:ee ck ne cheb eeepncpecncs UO 
Ix FicurepD Watncr.. test ne th checkers ncecseesey aw 
Is Roszwoop .... ioeendadcnws Oe 
In Pear TREB, TO RESEMBLE : Enonr.. esccvdceweoces ae 
In Rosgewoop, with ALBERT FALL.............++. 80 
Iv Burn WALNUT, WITH ALBERT Fat. sossteceed OO 
Ditto, witn Trusses AnD SHAPRD Enps.......... 38 
In Potsard Oak, DitTO ..... 22 ccceces .- 4&2 
In Mapie anv Goip, ALBERT Fau AND  Tavesas « 45 
Ix Figurep Cepar, with Do. Do.. wawekebenen 
In Otive Woop, with Do. Do.... .......0008- 45 
In Satin Woop anv Goin, with Do. Do. ........ 48 
In ConoMANDEL AND GoLp, witH Do. Do. sake 50 
In AMBoxNA AND GoLp, wit Do, Do. .......... 62 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas.) 


FOR INDIA. Guineas, 


In Sotip Manogany, packed in Zinc and Shipped... 
Ditto, with Folding-up Keyboard ........sse0e0e8 45 


CRAMER and Co. Limrtep have been induced, from the very 
extensive popularity attained by their P1angtrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerrxs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 

his country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 


N EW ITALIAN 

Sognai (Reverie) ....... Schira 
Il Sospetto .......... peeeonede . E. Mecatti 
Taci, non dirmi il vero . Magozzari 
La Restituzione .. . 
Gli Occhi Neri . 
lnvito alla Tarentella ..’.. .. .-. 


Caamun & Co, Limited, 201, Begent-street. 











J ESSY LEA. Opera di Camera. G., A, 
e MACFARREN, 


Complete for Voice and Pianoforte, 21s, net. 


is 
fd 


The Overture. Arranged sd seats F. Rimbault. 
Piano Solo. .. ° ° ee 
“Ts any co aoe here ?”, es oe ee 
“T shall woo ee oe 
“ When youthful joys and hopes are fied. Fis o 
“The Gipsy’s Home.” . es oe 
“The blush of esis morn.” a 
“Who?” . ee oe 
* Silly youth, you sadly" tease me. oe 
“You wicked Gipsy girl.” ° ee os 
“There's a wond'rous onan potion.” : . 
** Moxey, money!” ° ee ° oe 
* The draught of love.” 

“ The last appeal.” 


. 


(Jessamine. ) New words by i. 


Farnie. es ° 
“ At first the mountain rill.” “Quartet. ee ne 


cot exam Bw rrcc#w 
oom oo eoooaaacoo 


Cramer axpd Co. — 201, Regent-street, W. 


rTFHE RIVER SPRITE. Opera in One Act, 
By FRANK MORI. 


Separate Numbers. 
“My Van ” Grand Air. Sung by Mdme. Florence 
Lancia 


= 


1. 

2. “ When along the road I ride.” “Rustic ‘Song. Sung 
by Mdme. Lancia . ee oe oe ee 

8 “O sunshine of love. » Tenor Ballad, Sung by = 
Perren P 

4. “The Mana: 1's Song. id Sung by Mr. Aynsley ‘Cook... 

5. ‘ Bright as love's dream,” Duet. and 7. 3 

6. Soprano ‘Air. Mdume. 

7. 

8. 


“ Maid “of the silver mail.” Ballad. “Sung ‘by Mr. 
eiss ‘ 
** Tlope’s Dream.” Romance. Sung by Mame. Lancia 3 0 


All Seeeny Illustrated with Portraits of the Artists en 
costun 


—_— spirit, sing again!” 


oeoocoo co @ 


The complete work, scored for voice and piano, 15s. 


Cramer & Co, Limited, 201, Regent-street, W. 





HE SLEEPING QUEEN. By 
M. W. BALFE, 


oa ° oe 
—* The Prime Minister” 4 
Duet—" I crave a boon” ee oe 
Trio—“ She is heartless” ee oe 
Ballad—“ Only a ribbon” oe ee 
Duet—‘“ The Treaty” .. 
Fandango.—‘“ Pablo the lover,” ‘in A minor 
Ditto, ditto, in G minor 
Serenade— The Noontide Dream,” inE .. 
Ditto, ditto, 
Trio— Most awful ‘Might a ow ‘B. C., “and B. 
Bolero—‘‘ On bended knee" ee ae 8. 
Quartet—“‘ Fondly I Danat ” ae ee we 


ecocoesesooocoo™ 


4 
3 
4 
4 
8 
4 
3 
3 
3 
3 
4 
3 
3 


- 


Cuamer & Co. Limited, 201, 201, Regent-street, W. 





ELVEULLYN._ An Opera. 
G. A. MACFARREN, 


& 


Complete Opera, for Voice and Pianofourte, net, 25s. 


A blessing on the harvest =. a a - Some * 
A lonely wanderer oe ° oe Song 2 
—— Home .. ee Four- -part Song 2 
Separate Voice Parts may be had. Price 8d. per page.) 
Wear this flower and think of me .. Song 
Ou my heart a weight .. ee +. Song 
Oh ! Hannah, Hannah, speak . _ Romance 
The ty ‘hope . Vocal Duet 
Wildly flies my A eagaatey wheel” .. Song 
i've watch'd de ee eo .. Song 


SAGCaon aaa™ 


Cramer & Co, (Limited), 201, Regent-street. 





Pumaalse. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 


Complete, for voice and Piano, bound and Lilustrated, 15s. 


s. d. 

a oat says the Gentle Dove” ‘S. My beautifully aaa 

la. The same, transposed in F. 

2. Sabot Song—‘ From Fair Auvergne I come” (MS. ), 
beautifully illustrated 

8. “ The Showman’s +_ ” (B.) s), splendidly illustrated .. 

4. Sixty'’s Serenade (B.), ill 

5. “ Hurrah ! for the Beimbarier = ), in F. beautifully 
illustrated oe ee 


Cramer & Co. Limited, 201, Regent-street, W. 


pas BRIDE OF SONG. Operetta in One 
By JULES BENEDICT. 





& 


8 


The Complete Operetta, for Voice and Pianoforte, 


The Overture... oe 

1. Duet—“ Night and morning” ee 

2. Song—‘‘ My home in Cloudland,” 

flat ; trausposed key, wp flat .. 
Trio—"‘ News ! girls, news!” ., 
Song—‘‘ Boot and saddle!” oe 
Trio—*‘ My heart is breaking” . 
Duet—“ Ah ! Captain, 1 can see you” 
Chorus—‘‘ The cattle in the clover” .. 
Song—‘‘ For her sweet sake” . 
Song—‘‘ Ah! do not take her from him” 
Duet— We waited late, we waited long,” 
Chorus—‘‘ The Rheinland” oe ee 


FP SSeneors 
cocoons comatose Com F 
coaecsooces oc 


-_— 


Caamun & Co, Limited, 201, Regent-street, W. 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 






Napoli (barcarola) ......-cessessseseseeeee Manzocchi 
Bella isola del mar .............000 J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) Arditi 
Gli occhi neri Brizzi 
La restituzione Brizzi 
Innamorato d’una stella, in G and B_ flat 

Randegger 
To t’ AMEOTO ....0000000000 ecsvcsccsoccecsooss Randegger 
La luna ¢ bella, in G and B flat ...... Randegger 
ON Ee. a re a Schira 
a eee V. Gabriel 
II Re dei Gondolieri..........cccccccecse V. Gabriel 
Rosine, MASULEG cicccceccccecaccee<soncesee C. Pinsuti 
Th DEMOED: 000000. .osecescccossocessccnesecsenenne Belsiana 
BE GMO: hess cinivcicsdestinincess eadsbece Campana 


NEW CHORUSES, PART-SONGS, 








Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon’s Wave We yp toeeeares Gounod 
0 Salutaris, solo, T. or MS., with S. C. 'T. B. 
Gounod 
Ave verum, chorus, S. C. T. B...........05 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, S. S.... Gounod 
Merrily, merrily sound the bells, A. ‘T.T. B. Hatton 
A Se SS rae Macfarren 
Cradle Song, S.C. T. B. ....... eqeccoossones Smart 
*,* Band and chorus parts to the above. 
NEW ENGLISH SONGS. 
TED SOG TAD aisceiesscadccisnsticiex -» Maeder 
UE OE, sitvcinnasivcsendibasmencsnbaos) pokes llen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ..........cese000 Old Scottish 
A Daydream, in DandF ......... J Blumenthal 
Rock me to sleep, mother! ............ J. Barnett 
Courtly Dove, in A and G ........6...008 Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Life’s Curfew Bell .......... eeobsaventndeweabine . Arditi 
The leaves are turning red ...... W. V. Wallace 
Post-Horn Song .......seseessecsesees batehessene Keenig 
Fields of Paradise. Sacred Song ..... . Chopin 
Alpine Hunter’s return (Nennella) eeesee Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea ..........ses00e00 Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude, in Band C ....... iiasaababehaee +» Gounod 
Medjé (an Arab Song), in C and F .,. Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
Not all Lorgot : ...ccosccccoscoscosevevesscccoscoece LOTS 
SRO RPIEY IE os cpennsacadansisesasiarians Masini 
Fair the rose of love is blowing, in B and G 
Gounod 
A holy calm, a peace divine ............ Wallace 
Hast thou seen the young day blushing, in E 
BUF Coosiccesence spoteeees easeeseee ecevceecee Gounod 
St. Peray (Drinking SONG) sseeserseree Offenbach 


My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 


Brinley Richards 

Goldand Gray ........ Ceeeeeseeececcecesones Gounod 
The Free-Lance, in G and B flat ...Lindpaintner 
Bird of the wild wing........:ss0e00. Wallace 
Gondolier’s last good night ..........0008 Arditi 
© could I but re-live the past! ........+. + Balfe 
When yeare parted .......sc00008 J. Blumenthal 
The Lark song (Valse-Ariette) ............ Gounod 
Hero to Leander, in D and © .......0000 Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home ee Bacio’) ....ccccecsereeeee Arditi 
Beauty, Sleep (I’Ardita)....c..cseceseseeeeeee APGiti 
Pretty Colette (Illustrated) adapted by Henry 
SORE cnscsndininetdiinevenstionedindesoaniimainn 
Heather Bells ...........0scesseseesseseeseseeesesLOChiel 
My love is an olden story, in F and E flat 
Schloesser 


She Sleeps tho’ not a Star! in E and D... Balfe 
Rory of the Glen .......scseseeee We C. Levey 
The Phantom Rose .......... 
What saith the River ? 






OPC Oe Feet eeeeeeeee 


OR eee eee eee eeneeeeee 


ebobono bono ow cohoM 


whoc wt 


& 
° 


LOC WOR Pe 
@eocoesccoco co $ 


ee pwnd RRO Whe COCO D OOOOH OOO Hot bot ct 


Ge bobo 


Os Go GO GS Co Go Go Co Ge Ge Co Go 


Cocpcwewc ct 


aOacsccoaoa® 


caococoaaes 


eccoceoso coc essosooseoscsssSo cana oo acaco seo sesoeoss|ssesesessoooseoeaesnc‘“ 






































*,* All the above are beautifully illustrated. 


NEW BOOK PUBLICATIONS. 


CRAMER’S SELECTED 

































Solo, 5s. : Duet IPTOSE Sir il eer it tt it tt) eee 
Rues des Londres ...ssecsesseee sesseseseeevers NOLOL 








201, REGENT STREET, LONDON, W. 


Seca knee Ane A GAS SC GAS CHR OAC REOSSHE SOCAN 
o a 
ce ecscecsoce|ceosoc Coo © Seo & cocaccescoesooaccecocecoeoosa occ: 


on 


SQ SCS WweRROD 
eco cocosccecoeo 


Sonatas, 


coli co ana CATALOGUES. 

CEO) ne ete rod'(nett) 7 6| The following are now ready, and will be forwarded 

Tobias. Sacred Drama (voice and piano) com- ol a m4 part of the re Se u es — 

| RS pone ceenseeapentecanet Gounod (nett) » English Songs, | - Nocturnes, aprices, 

The ‘rt | EERE: Cazalet (nett) 2 6/2. National Melodies. c. 

Modern Pianoforte School. Part 1. Studies for 3. Duets, 17 rios, Part- | 8. Overtures, 
Style. Part II. Studies for Expression Com- Songs, English and Studies, &e, 
plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian. ; 9. Pianoforte Duets. 

Modern Pianoforte School :— 4. Easy Pianoforte Pieces. | 10, Italian Songs. 
Part I. Style (separately).......sssseceeseeees 8 0/5. Operatic Fantaisies, &c. | 11. Dance Music. 
Part I. Expression( do) ssaseaeeeee . 8 0|6. Rondos, Airs varied, &c. | 12. Sacred Songs. 

13. Harmonium and Organ Music. 
a *," Other Selected Catalogues are continually being 
added, 
NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. 
QUADRILLES. Crispino e la Comare......0eeecsee0ee Rosellon 
: ; "reyschiitz (fantaisi sollen 

Ba-ta-clan (Offenbach) .........s006 vue Wallerstein 4 0] Der Freysc hiitz (fantai: 1) wresse sees seeene Rose 

All the woh (on popular airs) ......... Callcott 4 ©|5t- Cecilia (Sacred Airs), we teach} 

Queen of the Isles (Gounod’s MO. Godfrey 4 0) Trumpet, blow! (Gounod) ..........66 ee ilar sit 

Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 — At MORN ...sssssesseseseeeeeeeeeees Biv ee | 

She stoops to Conquer ......cccccecseseseeeeee Coote 4 0| Les F ate sitsatenvennennennes posterees — ~ 

Merry Wives of Windsor «....+-.«..+.s-..... Coote 4 0 Saptce Srpeneleye eeeseees Oreneeceeess eee oe ya 

Coldstream Guards ........+0 eee - Godfrey 4 0/* 88 NODI........ asenneee meeooneppe one & 

Young Man from the Country............ C. Zotti 4 0 Ma nse Romance .... "biee orn! 

BOM MOG sss adias veccescipevoics Charles D’Albert 4 0] SOMCO ...s0s00e008 seeeesenens a 

NN: cvsrensssnoncisevnsscsersobst Charles D’Albert 4 | AU ROVOIE .......seesesereerersesenes cococeee NAUMANN 

Lurline Charles Coote 4 0| Ma pritre pour toi, Nocturne ............... Felder 

Sreenno nt sag et va as ai ) Weaving a Dream..........c.ssssesseees Moneta 
. En Avant ! Galop brilliant ..........000.. Felder 

POLKAS,. - ; 
Graziosa, ROVECTIC.......00.eeeeeeeeee P. De Vos 

Skating Polka ........ sobiiestieastaialiaan wee V. Wallace 4 0 Brawling POUONG, BRUT cancigcibssosecsvecsacce Felder 

RMRNNAN CNP INUNIL” ccs ssvcznskeoncebonasuesonsece Felder 3 0} Un Myst0re  .....ccccccessesesesseeeseeeee Blumenthal 

Souvenir de St. Leonards...... peenacnadecsens Felder 3 0/Chant Religioux  ........cseeeeeeeeeee Blumenthal 

Pretty Barmaids.............0+ «++ Henry Delorme 3 0} Des Cloches de l’Eglise ., eee J. Rhodes 

SE NGS RATER Charles Coote 4 0| Les Cndes en Lammihoe aa iin Hea 

MUNN ssssenssienratsosevenerchenssencnee’ J.G. Callcott 3 0} Morceau de Salon .....sccccceserererseeeseeeseeeee SOllO 

Amber Witch... .- Charles D’Albert 3 0] Rondo Brillante ..........cccceceeceeseeeeeceeees Nollet 

POMDTE ccscsesscacesvnindcipcdessbetrecvsaveteied A.Manns 3 0O|Souvenir de Cracovie (Mai urka) W. vie 

Grand March (‘Irene’) .......00.,.es-se08 Goun 
MAZURKAS, SCHOTTISCHES, &c. La Garibaldina ..........0000.68 Brinley Richards 
" 3 Fantasia (‘ Falstaff ’).......cecseceeseeeeeeee We Kuh 

Kettlo-drum, Schottische ..........0++ C.Godfrey 4 0| March ('Tannhauser’) sss... sesseeeecee Wagner 

Toxopholite, Polka-Mazurka..........s+ Offenbach 4 0) Stella de I’Arenella (Neapolitan Air) 

Gipsy, Mazurka,.......s000s00eeeeeeeseeeee Bucalossi 3 0 J. Blumenthal 

Marie-Louise, Mazurka ..........6+ sees Vandervell 3 0 | Tell me, my Heart (Sir H. Bishop) 

Laudomia, Mazurka .....e.sscsesseeeeseeeee A, Manns 8 0| Brinley Richards 

TE ARGO: csseccseccsnvesspesencecetbacevecsicate.. Wr aN 3 0 Le Chant des Naiades (’Lurline’)...... J. Ascher 

La Sarolta, Mazurka .......s.ceeee somes Felder 3 0) Tord! Teré! (Neapolitan Air) ... J. Blumenthal 

WALTZES Une Grande Feuille et une Petite, S84 i 
> . Heller 

NOrd.ssssssssssssssessssseseeesscseseseeese Ce Godfrey 4 0) Blow, Gentle Gales (Sir Morinlon’? i 

FIOPENCO «+.+++.0004 swe C. Godfrey 4 4 Fantasia on Verdi's ‘ Forza del destino’ W. Kuhe 

Fglantine . . F. Wallerstein 4 0) Fourth Scheres 8. Heller 

MANO ssonesncvcccensuvschsncsoenssbidbasliditbacie Bh ge tee gg lr ge erage ag gr 

Chloe Calleott 4 0|The Chongh and Crow o, A ay 

sseeesesscsecessseseecessescenseseessereees  ¢ rinley Richar 

Ilma (Arditi) ....... Stscedébstedisecntueces G. Godfrey 4 0), . . 

The tase sereccccoseces eoveswsvaccecescccees O. Metra 4 0) Feuillets @Album setessereseereereeeesees eS, Heller 

Chants du Ciel Strauss 3 0| Adagio e Presto — seeese ee 

— VO AU WIOL cosscccccccceseceeceeseeseseseses ‘ Ss | Waltz from Goun 1g « rene’ erry _H. Ca co 

_ ad “cig tapi ciahipe ode grins, ‘sande ; 4 Les Alles .......s0c0es..eeeeeceeeeeeeseeeed> Blumenthal 

he Spirit DOP ivenrccdiaccdesticbicdce . P Clark> 4 0| Devid Ringing before Setah corr rrr Maes 

LS ssotssersesssencansancznsznees JP, Clarke averley, Scottis vesessesssse B, Berg 

Bh etn oe ov rersnnasen, Ae Sire ° : Veiled Star, NOCturne ....c0000..s00erereeeeee Seeling 

Amber Witch ....ccssesseseesessuseee Charles D’Albert 4 0 a : madicbaie ieee oe 

vay reer ER SOPr At SAE rere Lars piso . : Toujours D tui! ROVOTIC......ccecccccccccesseee Felder 

The Ace of Hearts.........-ccccsescocee fugene Duva cane .2 : t : 

‘Summer Rambles ..........s00008 + Gerald Stanley 4 | L eee Soo: Maan: | Ghee : ale, Walante 

betcwnnees = apes (oe SOL) aon sr9 Gens power A ; 2 Operatic Fantaisies (faciles),.,Solo 2s. 6d.: Duet 

lye plane Cand set) -.--. Gerald Stanley 3 0 1. Semiramide ..........46...00008 tesesee CYOISOZ 

La farfalletta...........sccecceeeeeereeeee Paul Giorza 3 6 2 Moise Has, ah Lilt. eck, Croisez 

B. Purvitani 0.0... .cseecsereeeceeseeees COSCZ 
GALore. 4. Gaza Ladra ....csscccsssssssscsssseses, COiSO2 

Mayfair........cccocsossssssssscsseresesssveee C. GOdfrey 4 0 5. NOrMa visssscsssseseeceeseesseersees DO Vilbac 

Madeap Sere lsusatassuesindebeveniuennil a Hardy 4 0 6. — stay esuinibeapebetbentonans pig! nme 

BUGIS oi. svsivciccsee Vockeevee « Dawson 4 0 2. LEclair .....00 +» Croisez 

Ouphous Kbiabe caves : .. Offenbach 3 0 8. Flauto Magico vstessseesersseesrees Bornhoft 

"CLOSS COUNTY .sesseseeseesseeeeseeeeeseeesO Godtrey 4 Q/| Bouquet of Airs of Gounod’s ‘Irene’ ... Cramer 

The Witches’ OWN weer. P. Clarke 3 0| La Biche au Bois, Idyll.............. Bernsdorff 

PE are ROE weber . . — loa Nivaane (Coudians), paver peed 

IN® ..ccseseeeeeeeeeee D. Léon riump! CH secsessarseeseeseseee We Cy 
neg oe J.P. Clarke 3 0| Au Bord du Ruisseau, Pastoraie............ Felder 

Postman, or Night Mail ............... J. P. Clarke ] s tol 

Night Bell ..........csssssessssseeessseere Se Ps Clarke 3 0) Alpine Horn, Petite Fantaisio ....ssvse..- Surenne 

Chinese a NP OTN Ww. Cae 
LAN Marche Nuptiale ......... «« Gounod 
om. Six Suites pour Piano..... «. J. 8, Bach 

Rhine WIN .....-seseeerserseserereeees C, Godfrey 4 0) Caprice Villageois sieges +» Nollet 

WOUND co casicsseccesscoceSchasacuestce We by a : : Orphee aux Enfers, Fantaisie............ Hargitt 


> Sex. 
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LAMBORN COCK, ADDISON & CO., 


62, & 63, New Bond-street, W. 


I DREAMT LAST 
A New Song, by 
HENRY SMART. 
Price 3s. 
FAREWELL TO THOSE 
LOVE US. 
A Duet for Soprano and Baritone, by 
HENRY SMART. 
ry ice Be. 


WHEN NIGHT IS DARKEST MORN 
IS NEAREST. 

A new Contralto Song, sung with immense effect by Mdme. 
PATEY-WHYTOCK, ‘This song will become as popular as the 
celebrated ‘* When sorrow sleepeth.” By 

E. LAND. 


Price 3s. 


NIGHT. 


WHO 


CORALIE. 
The new Song by 
LAN D. 
Price 3s. 
Sung by Mr. W. H. CUMMINGS on his present provincial tour. 
COME AND MEET ME, DARLING. 
FRANCESCO BERGER'S eminently successful new Tenor 


Son Just published Sung lately by Mr. MONTEM 
SMITH ou his provincial tour, and rapturously encored. 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 





BRIGHTON. 


CRAMER & CO.S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

@ MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, Pag alge gry Fitzroy-square, W.C. (Manufacturers to 
the firm of Allison and Allison, Dean-street, Soho.) 

W. J. BE. & Son respectfully invite the attention of the 
Nobility, reo and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
edaecie, in aah, mahegnay | alnut, Edy 

or walnut, at 

Pianolortes tuned, repaired taken in exchange, &c, 








l 
SIGNOR 


TITO MATTEI’S 
COMPOSITIONS. 





GRAND VALSE 

IL FOLLETTO (Galop) 

UN SOGNO D’AMORE (Nocturne) 

UNA NOTTE D'ESTATE (Nocturne) 

ADDIO DEL PASSATO (Transcription) .. 

PAS DE CHARGE (Morceau de Salon) .... 

IL TRAMONTO DEL SOLE (Pensiero).... 

DANCING LEAVES 

MERGELLINA (Barecarole) 

LA HARPE (Morceau de Salon) 

SOUVENIR D'iTALIE (Nocturne) 

OH, DEAR, WHAT CAN THE MATTER 
BE (Transcription) 

THE FAIRY’'S DREAM 

ORPHEE AUX ENFERS (Arranged as a 
duet) 


| 


VOCAL MUSIC. 


NON E VER (Romanza) 
NOTTORNO ROMAGNA 
LO SCOPATO (Sung by Mr. Santley) 


LONDON : 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





Now Ready. 


ASY HYMNS AND CAROLS FOR ADVENT 
4 AND CHRISTMAS, AND THE COURSE OF THE 
YEAR. In Score for Voice and Organ. Words in full. 
1. Advent and Christmas. 6d. 8. Hymns to our Saviour. 
2. The Holy Name. 6d. 6d. 
8. Lentand the Passion, 64. 9%. Hymns on the Christian 
4. Kaster and Ascension. 6d. Life. 6d. 
5. Whitsuntide. 6d. 10. Hymns of Praise. ¢d. 
6. Trinity. 6d. 11. Hymns for Morning. 6d. 
7. All Saints and Heaven. 6d 12. Hymns for Evening. 6d. 
Composers — Mol‘que, MeFarren, Benedict, Dr. Monk, 
Schachner, Westlake, Barnett, Silas, O'Leary, Schulthes, Lutz, 


Cc, Cc. 

NINE SHORT ANTHEMS OR MOTETTS from the Psalms. 
For 2, 3 & 4 Voices. By Casali, Marcello, Czerny, Xc. &c. 
Two SHiLLinas, ne attractive, and suitable for any Choir. 

For other Popular Musical Publications ask for Lambert and 
Co.'s School, Choir, and Choral Society's List, 17 & 18, Portman- 
street, and 63, Paternoster-row, and by order of all Dealers. 

MR. HULLAH'’s NEW SELECTION OF SACRED MUSIC. 
In 1 vol. music folio, price 21s. half-bound, with gilt top, 

SACRED MUSIC for FAMILY USE; a 
h Selection of Pieces for One, Two, or more Voices, from the 
best Composers, Foreign and English. Edited by Jonny Huttan, 
Professor of Vocal Music in King’s College and in Queen’s 
College, London. 

London: LONGMANS, GREEN, and CO., Paternoster Row. 


NOW READY, HULLAH’S PART MUSIC, NEW EDITION, 
WITH PIANOFORTE ACCOMPANIMENT. 
Secular Series, in imperial 8vo, price 1s.—to be 

continned monthly. 
JART MUSIC, SACRED and SECULAR, for 
SOPRANO, ALTO, TENOR, and BASS. Edited by Jony 
Huttan, Professor of Vocal Music in King’s College and in 
Queen's College, London. New Edition, with Pianoforte Ac- 
companiment, Each Number will be published in Score, with 
Pianoforte Accompaniment, and in separate Parts (Soprano, 
Alto, Tenor, and Bass, uniform with the Score in size, but in 
larger type. Each Series Sacred and Secular) to be completed 
in 12 Numbers, forming a Volume, in imperial 8vo, 
Price of each Number :—~ 

The Scoxg, with Pianoforte Accompaniment... .....1s. 

The Paxts (Sopraso, Alto, Tenor, or Bass) .. ..each 3d. 

.* The Score, or any Voice Part, of each Number may be had 
separately, Orders should specify the particular Part or Parts, 
as well as the Number required. 

London: LONGMANS, GREEN, and CO., Paternoster Row. 


No. 1 


For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German 
Rugsian | Italian other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cuamen & Co., Nispet & Co., and Hamitroy & Co, 
at a le SL oe 
LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the ‘ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayzs, Lyall-place, ~ayuare ; Orchestra 
Office, 65, King-street, Regent-street, W, 
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ABOUT 25,000 MUSIC PLATES of —— Copright Works, 
\ ESSRS. PUTTICK and SIMFSON will SELL 
a by AUCTION, at their House, 47, Leicester-square 
W.C. westside, on Monday Dee. 17th and following day, about 
25,000 Engraved MUSIC PLATES, including the remaining 
Stock of Messrs. Addison, Lucas, and Co. (who have dissolved 
partnership), without reserve, including many valuable Copy- 
right Works and Compositions, in all classes.—Specimens of the 
Works may be seen two days before the sale.—Catalogues are 
preparing. 

*,” Asale of Miscellaneous Music, and Musical Insrruments 
of all kinds will also be held in December. Consignments for thig 
sale can new be received. 

\ R. .DAVID MIRANDA having finished his 

engagement at the Theatre Royal Edinburgh as Francis 
Osbaidistone in ** Rob Koy,” is now open to receive others, in 
Town or Country, Mr. Mirxanpa will Sing in Brighton on the 
29th inst. All letters, &c., to be forwarded as usual to his resi- 
dence, No. 6, Alfred-place, Bedford-square, W.C. 


M* CHARLES H. TOVEY, R.A.M. (Basso), 
i will be at liberty to accept Engagements for Concerts, 
&c., after the 19th of December. Address, care of Lampory 
Cock, Appison & Co., 63, New Bond-street. 


N R. JOSEPH SCATES, Principal Oboist from 
the Dublin Philharmonic, College, and Antient Concerts 
pupil of Barrets), has returned to London. Address to his 
residence, 68, GLoucesTER-cRESCENT, Regent’s-park, N.W. 
N R. JOHN RHODES gives Lessons as usual 
in town ov Saturdays: Piauvtorte, Singing aud Harmony, 
Address, Mr. Joun Ruovrs, Croypon, S. 
\ TILLIE PAPE, honoured by commands of 
. H.R.H. the Prince and Princess of Wales and the 
principal Courts of Europe, will return from his Continental 
tour about the middle of September. Willie Pape commences 
his Second Tour on the 14th inst. at Cheltenham, and _ visits 
South Wales and Cornwall. Address, as usual, 9, Souo- 
SQUARE, 





LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. Johu Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8.W 


rok CHURCHES, as Leading Soprano, a Pro- 
fessional Lady requires a re-engagement (for an Evening 
Choir). She possesses a powerful voice and is a good reader. 
Would accept a temporary engagement. Locality immatenal; 
salary moderate ; good references. K. L., 78, King’s-read, 
Chelsea, 
VOR SALE. — A Complete Collection of the 
Works of HANDEL. Arnold's edition, 38 volumes, 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. Price £60. Address, M. Ruycer, 11, 
Rue de Laval Prolongée, Paris. 


Ww D.a steady and thoroughly experienced 
man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 
7 VENING DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, 


AY'S. 





N ILLINERY.—The French Fashion of much 

smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 
AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—tThese Black Fabrics are for dinner or 
evening Wear, and are made up in fashionable skirts, or cut from 
the piece by the yard in any quantity. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


THE MINIATURE TUNING FORK 
(G, A, or C). 


pwn eo gS 


rPHIS beautiful and unique little article (size 
of illustration), possesses all the properties je 
ordinary tuning fork ; being made of the finest tem steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts, It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
ae Ditto. Gold, a 24 stamps. 
To be had of T. Watker, General Music-smith, Sheffield, 
or Cramer & Co., 201, Regent-street. 


hi ~ CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz.. from 2s. 8d. to 3s. 8d. Ib., and China 
Teas as usual, st 1s. 4d. lb., and upwards. ice list pce free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURKC YARD, 
Bishopsgate. 
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